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Opus 7285 St. John’s Protestant Episcopal Church, Baltimore, Maryland 


Fi. , aa ‘Contd. as skillfully 


devised and as cunningly wrought as a fine watch, 


provides an ease of control unknown but a few years 
ago. The polish and outward perfection of a modern 
Moller console are only equalled by the engineering 


and performance of its working parts. 
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HAGERSTOWN, MARYLAND 


MEMBER: THE ASSOCIATED ORGANBUILDERS OF AMERICA 





Arkansas Organ Co. 


C. R. & W. J. Cushing 
Organ Builders 


Designers & builders of fine organs for par- 
ticular users. Modernizing, rebuilding, addi- 
tions, tuning and voicing all makes of organs. 


“Experience is an advantage” 
P. O. Box 259 Warren, Arkansas 














ALFRED G. KILGEN 


Organ Architect and Builder 


An organization of nationally known expert 
organ artisans, with factory equipment and 


materials in 
LOS ANGELES 


Studio: 1639 W. Adams Blvd., Los Angeles 7, Calif. 
Ph.—REpublic 7521 


Designer of the organs in St. Patrick’s Cathedral and 
Carnegie Hall in New York City 


Member, Los Angeles Chamber of Commerce 




















Pipe Organ 


PARTS AND SUPPLIES 


e 
For repairing, modernizing and 
enlarging pipe organs 
a 
ORGAN SUPPLY CORPORATION 
540-550 E. Second St., Erie, Penna. 


Member of the Associated Organbuilders of America 

















ELectTrRIc ACTION 


s Parts for or complete relays, combinations, 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W. H. REISNER MFG. CO., Inc. 


Hagerstown, Maryland 

















Complete Organ Service 


New Organs Tuning Repairs Rebuilding 
Organ Chimes Amplified Tower Chimes 


Maintenance, mdneied, and Additions to Old Organs 
JULIUS C. THIEMER 
Organ Builder since 1909 


8 Edward St., Lynbrook, L.I., N.Y. 
1104 Carnegie Hall, New York City 


Phone: Lynbrook 9-0824 
Phone: PLaza 9-2550 
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The superiority of 


MAAS GENUINE CATHEDRAL CHIMES 


proclaimed without qualification in this un- 
solicited comment by Paul D. Peery, 
Coronado, California:* 


“The Maas Chimes... are the finest I have 
ever played and one of the finest in the country. 
I think their tuning is impeccable and their tonal 
quality unsurpassed. . . . The Maas Cathedral 
Chimes sound quite as well indoors as they do 
out. They are a beautiful instrument.” 


The superb tone, the smooth, responsive action 
and the perfect tuning of Maas Cathedral Chimes 
make them a pleasure to play . . . a joy to all 
who hear. Maas Chimes, combining outside tower 
carillon with inside cathedral chimes, are priced 
from $950.00. For inside chimes only, prices 
begin at $518.00. . . . Maas quality is always the 
same... always the best. 





















*Mr. Peery first played the Maas Chimes at dedication 
services for the Lowe Memorial Carillon, recently in- 
stalled in Balboa Park, San Diego, California, one of 
the largest Carillons on the West 
Coast — a set of 32-note tubuler 
cathedral chimes, made by MAAS. 
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P TYPE OF ORGAN YOU 
HAVE 


MAAS ORGAN COMPANY 


ROOM 26, 3015 CASITAS AVENUE 
LOS ANGELES 26, CALIFORNIA 
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EFriCcisNn 
PLANNING 


The accompanying picture shows the po- 
sition of the chests for an Aeolian-Skinner 
installation of two open and two en- 
closed divisions. 

Two pedal chests will rest on the 
frames in front of the swell boxes and 
the large bass pipes stand at the sides. 

By carefully utilizing the space all of 
the action, including wind regulators and 
tremolos, is inside the swell boxes. The 
organ is compact and the silence of the 
mechanical operations is assured. 

The Aeolian-Skinner Organ is a quality 


product. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALD HARRISON, President 
*WituiaM E. ZEuCH, Vice President 
Factory and Head Office 
BOSTON 25, MASS. 

(Member, The Associated Organbuilders of America) 
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REPERTOIRE AND REVIEWS 


Prepared With Special Consideration for the Average Organist 


Organ Music 


Hendrik ANDRIESSEN 

Toccata 
19p. md. (Edward B. Marks Co., $1.00). A splendid Toccata 
that doesn’t have any more to say than most toccatas but says 
it more eloquently, so that the work is not only good for an 
organist’s fingers but also a relief to an audience’s ears & 
hearts, for they'll find it intelligible and they'll like it. One 
reason why the European composer sounds different from the 
American is that the European has more music in his soul 
and a lot less timidity in his hand. 

Dr. Robert Leech BEDELL 

l’ Adoration Mystique 
F, 5p. e. (Gray, 75c). An imaginative dreamy sort of medita- 
tion depending much more on the player’s sense of tone- 
colors than on anything else. Not the kind of music the 
average player can make his hearers like. 

Adolf BUSCH 

Eight Choralpreludes 
" 15p. me. (Schirmer, $1.50). Our Father mixes 6-4 rhythm 
in the manuals with 4-4 in the pedal, but it remains a grand 
church tune in spite of it. The Old Year fares better and 
is a good piece of construction. Then we have Lift Up Your 
Heads, From Depths of Woe, How Brightly Shines, O Sacred 
Head, and two on What My God Wills. It makes a good 
set of pieces for service preludes or postludes. 

Frank CAMPBELL-WATSON 

Praeludium Rorate Caeli 
Cm, 3p. me. (Witmark, 60c). Drop Down Dew Ye Hea- 
vens. A fairly easy piece to play, but on the involved style, 
built on dissonances rather than harmony; for those who like 
to delve into such extremes. Not boisterous but on the quiet 
side. 

*Daquin, ar. Roberta Bitgood 

Noel 
Dm, 8p. me. (Gray, 75c). “Based on an old French carol 
of the birds” and of emphatic Christmas flavor, making use 
of the contrast values between manuals. Congregations will 
get the Christmas spirit. 

Dr. Eric DeLAMARTER 

Choralprelude Ach Bleib Bei Uns 
A, 3p. me. (Witmark, 60c). Presumably Hassler wrote the 
tune three hundred years ago; it’s a churchly melody under 
which Dr. DeLamarter writes three counterpoints on involved 
harmonies. The piece must be taken very slowly and delib- 
erately; it’s scholarly and interesting, written on four staffs 
to make it all the more interesting for serious organists. Good 
and very serious church music. 

Dr. Eric DOLAMARTER 

Minuet 
A, 3p. me. (Witmark, 60c). Here’s a delightful little con- 
cert piece asking for speed, lightness, and sparkle; give it 
these things, plus a colorful registration, and every recital 
audience will enjoy it. For recitalists only, and of course 
students who want to keep on learning. 

Jean PASQUET 

Lo How a Rose 
F, 3p. e. (Gray, 75c). The old tune is given the once-over 
in the manner of a student learning to handle the various 
kinds of counterpoint, but instead of making a useless exer- 
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cise out of it, he makes a piece of music for your church 
service. Most congregations will enjoy it because they know 
the tune, and the music doesn’t destroy it. Easy to play; 
the average organist will find it useful. 

Powell WEAVER 

Christmas Pastorale 
G, 4p. me. (Schirmer, 50c). It opens with two-part 6-8 melo- 
dies in the hands against sustained G in the pedals; for the 
middle section the tune of ‘Once in David’s royal city’ is 
played by the left hand while the right hand and feet carry 
on. An interesting piece of music for Christmas prelude or 
postlude. 


ELECTROTONE MUSIC 

Charles R. Cronham—Kings of the Orient 
Em. 6p. me. Boston Music Co. 45c. Obviously this can also 
be played on an organ if anyone wants to. It’s a March for 
Christmastide, written for the Hammond electrotone, with 
elaborate trigger-settings indicated throughout. 

*Gade, ar.Cronham—Jealous 
D. 7p. md. Harms 60c. You can have a lot of fun with this, 
and if you play by radio you’d better use music of this type 
while you still have your job. 

*Gershwin, ar.Cronham—Strike up the Band 
Bf. 4p. me. Harms 60c. It’s dollars to doughnuts that the 
average organist wouldn’t be able to play this stuff at sight, 
for jazz is not as easy to play as it is to hear—and it is defin- 
itely easy to hear when it is real music, not unAmerican slob- 
bering over an obscene text. 

*W. C. Polla, ar.Cronham—Dancing Tambourine 
Bf. 8p. me. Harms 75c. We'd like to pass a law requiring 
any would-be composer to produce six pieces as genuinely 
musical as this, before being privileged to submit any com- 
position to a publisher or inflicting it in manuscript on any 
public. Cheap, superficial of course, but the point is that it’s 
music, not pretense. 

*Cole Porter, ar. Cronham—Night & Day 
Ef. 4p. e. Harms 60c. Some people like this too; an electro- 
tone can get away with anything over the radio. 


General Service Music 


AM—Dr. Harry A. SYKES 

“Pastoral Prayer” 
Af, 3p. u. (Presser, 15c). F.R.Havergal text. Written in 
full realization that voices have limits and squeaking on im- 
possible top notes can never be anything but a torment; this 
is hymn-like music, very simple, and of easy range. 








Organ Builders Supply Company 


Actions : Chests Consoles 
Reservoirs Pipes Shades Reeds Tremolos 
Custom work to your specifications 
P.O. BOX 328 HOLLIDAYSBURG, PA. 
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Famous church organ name 
for more than a century 
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Jrom THE WITMARK LIBRARY ./ 
CONTEMPORARY ORGAN WORKS 
as of 1947 


CHORALE PRELUDE Eric De Lamarter 
Based on a Chorale attributed to Hassler 
"Ach bleib bei uns, Herr Jesu Christ'’ 
CHORALE PRELUDE Carl Parrish 
on the Welsh tune Aberystwyth" 
Carl Parrish 


Carl Parrish 

















on the Week tune “'Llansanan" 

CHORALE PRELUDE Carl Parrish 
on the Welsh tune "St. Denio" 

CHORALE PRELUDE Carl Parrish 
on the Welsh tune ‘'Ton-y-Botel"’ 

a PRELUDE Carl Parrish 

the Welsh tune "'Wallog" 

FESTIVAL PRELUDE Eric De Lamarter 

n Honor of St. Louis, King of France 
FOUR ECLOGUES Eric De Lamarter 
| Slowly the dusk unfolds ... 
I] Swing in the Wind, O heart . 
Ill You raise the flute to your lips ee 
IV There where the yy _ _c down to die 
FROM THE LONG ROOM OF Eric De Lamarter 
Based on an American Indian "nates 

ps aL Eric De Lamarter 
VERTURE Eric De Lamarter 

PRAELUDIUMA No. | F. Campbell-Watson 
Super Introitum in Dominica IV Adventus 
"'Rorate Caeli desuper'' 

PRAELUDIUM No. Il F, Campbell-Watson 
Super Introitum ad tertiam Missam in Nativitate Domini 
"‘Puer natus est nobis" 

ar tebla 1 J AND ARIA Irwin Fischer 

SCHERZETTO Eric De Lamarter 

SUITE FOR ORGAN Eric De Lamarter 

Flourish 












































TOCCATA AND FUGUE Ivan Langstroth 


M. WITMARK & SONS 


RCA Bidg. Rockefeller Center New York 20, N. Y. 
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ORGAN MUSIC BY 


Carl F. Mueller 


CHORALE PRELUDE ON ‘ — Fortress is 


our God” (With hiion 
Also arranged for chorus: 


CHORALE PRELUDE ON “Now Thank We All 
Our God” 
Also arranged for chorus: 
SATB (Oct.No.8551) 


*SSAA (Oct.No.9373) 
TTBB (Oct.No.9509) 


FAITH, HOPE AND LOVE. A trilogy based on 
familiar hymntunes 


LAUDAMUS TE 
Also arranged for chorus: 
SATB (Oct.No.9233) 
*SSAATTBB (Oct.No.8333) 
*SSAA (Oct.No.9355) 
*TTBB (Oct.No.8514) 
*4 cappella 
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SATB (Oct.No.9371) . 
*$SAA (Oct.No.9372) . 
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New Cleveland 14 Los Angeles 55 
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This question of Clarit 


Clarity or transparency of ensemble implies freedom from overly-fundamental 





Clarity in polyphony has nothing to do with ensemble clarity. In fact, en- 
semble clarity can cause polyphonic obscurity! 

Polyphonic clarity refers to conspicuous movement of inner themes. The 
registration of such themes is conspicuous only if different and/or louder. It 
can be different by being fundamental—yet thereby gain in clarity! 

Uniform regulation can never capture polyphonic clarity. There must be 
a color-power “bulge” in the left hand thirty notes of the keyboard in stops 
entering into the “polyphonic chorus.” 

It is easy to regulate certain registers in this manner—but which registers ? 
How shall the rest of such abnormal registers be treated? It is risky not to 


The ensemble for polyphony is not the major ensemble. Thus full organ 
and even full Great can be transparent and the polyphonic ensemble less so. 
How few organs get the understanding scaling and regulation essential to 


. Hartford 1, Conn. 
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*A—Bach, ar.Henninger—'‘O Son of God” 

Gm. 5p. Presser 15c. Here is grand music for any choir, 
good or bad, any congregation, ambitious or stupid. It’s 
the wellknown Bach, the choir singing a phrase, the organ 
playing a phrase, these answering each other back & forth 
beautifully. Both Arranger and publisher should have 
named the origin of this music. If music should convey a 
message, this bit certainly does it. 

* A—Bach-Gounod, ar.Riegger—'‘Father in heaven” 

Ef. 8p. e. Flammer 16c. This is the wellknown “Ave 
Maria.” Latin afid English texts, and to save the fervent 
Protestant from what he is sure would be contamination if 
he ran into something Catholic, the text has been fixed so he 
prays to the Father and doesn’t even have to think of “Ave 
Maria.” Strange that mankind likes to be so stubborn. 

*AW3—Bach-Gounod, ar.Downing—“Ave Maria” 

Ef. 7p. e. Schirmer 12c. And here, bless your soul, is the 
very same music, same Latin and English texts fitted up to 
please everybody, but for women’s voices. If any T.A.O. 
reader does not like the Bach-Gounod “Ave Maria” he should 
go jump in the lake. 

AW2—Allene K. Bixby—“Lord we come before Thee” 
G. 4p. e. Presser 15c. W.Hammond text. Simple, soul- 
ful music for juniors; it’s music, not padding. But the 
Composer should have counted the number of times her 
rhythmic pattern repeated itself and done something about 
it. However it won't spoil it for the juniors or the kind of 
congregations listening to them. 

A—Wm. G. Blanchard—“I will extol Thee” 

F. 6p. me. Willis 15c. Bible text. Here’s music on the 
hard side made soft by enough good workmanship to use the 
voices effectively. Lots of freedom in rhythm, with mea- 
sures of 3, 4, 5, 6, and 7 crotchets. But it’s not forced on 
the music, the words demand it and it comes naturally. Good 
choirs will enjoy doing this one, congregations will profit by 
hearing it. 

AW3—Noble Cain—"“In the night Christ came walking”’ 
6p. me. Schirmer 16c. Bible text. Somewhat like a Negro 
spiritual, “In the night Christ came walking on the angry 
waves.” Effective music to furnish pleasure to both singers 
and hearers; the limitations of three voices are definitely 
evident, so we presume it’s an arrangement of an earlier 4- 
part work. Good music just the same. 

*A3—Jessie M. Jewitt, ar.McLean—“Teach me to pray” 
Af. 3p. e. Witmark 15c. G.Raft text. For tenorless 
choirs, a bit of musical music that is smooth in melody, har- 
mony, and rhythm, and therefore understandable to all con- 
gregations 

A—Lawrence Keating—“At Eventide” 

Df. 6p. s. me. Presser 16c. E.D.Yale text. Tuneful and 
appealing, simple music for volunteer choirs; there’s no pad- 
ding, though the hippity-hop 12-8 rhythm is there in all its 
glory in one section. Village congregations will like it all 
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TYPICAL SENIOR ORGAN RECITAL: 
JOHN WRIGHT HARVEY, Mus.Bac. 
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Twelve movements 
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Introduction, Passacaglia and Fugue.................. Healey Willan 
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the better. 

A—Albert Hay Malotte—‘‘And have not charity” 
14p. md. Schirmer 20c. Bible text. Begins with wordless 
harmonies on Ah, and then gets unnecessarily hard in its first 
bit of text; a baritone then speaks to music, and a reader 
reads again, as in fact he has already done twice before (this 
part being intended for the minister) and the choir sings. 
It’s a lengthy and an individualistic work which each or- 
ganist must inspect for himself. Mr. Malotte is leaning 
heavily on his success with “The Lord’s Prayer.” 

A8—Ralph E. Marryott—‘‘Immortal love” 

Fsm. 8p. u. md. Ditson-Presser 16c. J.G.Whittier text. 
An effort to create a mood for the text in music, as the key 
shows, on the structural side. It’s not entirely unsuccessful, 
but a reviewer wonders if the Sunday service is the right 
place for music that sets out to be different from familiar 
forms. Here’s a composer who could do a lot if he had just 
a little kindlier feeling for common non-conservatory human- 
ity, for he does know how to write for voices and how to 
handle themes. 

AL—Claude Means—'‘O come and mourn” 

G. 7p. e. J. Fischer & Bro. 16c. F.W.Faber text. A 
classic sort of an anthem that opens with a solo and then 
duet, which will be finer if done by unisons; anyway here's 
the kind of music that not only says something but says it with 
a degree of technical finish our American composers need to 
develop—of what use is any theme if the composer cannot 
handle it? Mr. Means has a good theme, handles it expertly 
without overdoing it. Good for any type of choir. 

*AW2, *AW3—Mendelssohn, ar.Riegger—‘‘How lovely’ 
G. 7p. me. Flammer 15c. Bible text. A mere listing of 
these two arrangements is all that is required for an edu- 
cated audience like T.A.O.’s 

A—Francis S. Moore—“Holy holy holy” 

Bf. 8p. e. Carl Fischer 16c. This is based on the Dykes 
hymntune, with the organ supplying a background ornamenta- 








ORGAN INSTITUTE 


Summer Session — July 21 to August 16, 1947 


MASTER CLASSES CONDUCTED BY 


E. Power Biggs 
Arthur Howes 
Carl Weinrich 
Ernest White 


Recitals July 25, July 26, August 1, August 2, 
August 8, August 9, August 15, August 16. 


Five Scholarships 


Methuen Memorial Music Hall 


Residence in dormitories at 


Phillips Academy, Andover 


For information, write :— 
Organ Institute — Box L, Methuen, Massachusetts 


















































Now THERE 
ARE 36! 


in the famous 


“WHOLE WORLD” SERIES 


In the Slow Movements of the six 
Violin Sonatas by Handel (here tran- 
scribed for Organ) is some of the most 
beautiful music in the world. The charm 
and simplicity combined with the genius 
of Handel’s melodic lines are retained in 
this latest addition to the ‘WHOLE 
WORLD’ SERIES — Volume 36. 
























































George Frederic 


HANDEL 


The Slow Movements 


of the Violin Sonatas 
(Whole World No. 36) 


Transcribed for 


ORGAN 


by JOHN M. KLEIN 


Hammond Registration by 
Kenneth Walton 


$1.00 





WHOLE WORLD SERIES 


Music-conscious people everywhere look to this series of publications as representative 
of the world’s greatest music. No. 36 maintains the high standard achieved by the 


other volumes in the same series. 





Organ Music You Should Know 


SELECTED SOLOS 


Individual Organ Solos for 
the Discriminating Organist. 
(With Hammond Registration) 


EE ee Annabel S. Wallace 
CHANT OG TRISTESSE...................................... Arsene Siegel 
eo | | re John M. Klein 
CHORALE and FUGHETTA........................ Kenneth Walton 
FANTASIA ON A THEME 

(From "The Last Hope’’).................... Gottschalk-Walton 


FANTASIA on FOUR CHRISTMAS CAROLS 
Kenneth Walton 


IN THE CIHAPEL........u.......ccccccccscscecesccsseseees Kenneth Walton 
MEDITATION | 5 ene ee C. A. J. Parmentier 
PUI Wg SI Pai scicsesnncescosensssisosinennsveren Edwin H. Lemare 
PRELUDE i Naa ad ‘Anatole Liadow 
5 cee rr. by Springer.......2..........0 \ temas 

REMEMBRANCE ........... .............0...000000.. C. A. J. Parmentier 
ER SRE EE rere enna er Kenneth Walton 
ET A Kenneth Walton 


Price 50¢ Each 





THREE MORE FINE VOLUMES 


for Church, Concert or Home 


ORGAN PIECES THE WHOLE WORLD PLAYS 
(Whole World No. 35) 
A distinctive collection of 60 standard classic, modern, 


sacred, operatic, characteristic pieces and marches, Ar- 
ranged for pipe organ. With Hammond registration. 
252 pages. Price $3.00 


FAMILIAR ORGAN CLASSICS 
(Whole World No. 33) 
Fifty-one of the world’s best known compositions for pipe 
organ, representing the most famous composers. All in one 
invaluable volume. With Hammond registration. 
Price $2.50 


MODERN ORGAN PIECES 

(Whole World No, 29) 
A collection of 41 modern pieces for almost every occasion. 
Music by such famous composers as Stravinsky, Franck, 
Palmgren, Rachmaninoff, Debussy, and many others. In- 
cludes many pieces heretofore not available for organ. 
Provided with Hammond registration. Price $2.50 


Complete catalogue available. 


Your Music Dealer carries them all In Stock! 


BROADCAST MUSIC, INC. 
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tion, sometimes quite obvious music, at other times all inter- 
esting enough; any choir can do it and probably every congre- 
gation will think it’s better music than something really good. 
It won't take much rehearsal time, so why not treat your con- 
gregation to this bit of sugar some time? 
A8—Haydn Morgan—“Thy word is a light” ; 

A. 6p. u. Carl Fischer 16c. Bible text. The first part is 
harmony under a pleasant melody, hymn style, and then for 
contrast a theme, and a good one, is treated to a few measures 
of fugue-like work, after which hymn-style harmony prevails 
again. All of which makes attractive music for choir and 
congregation; within reach of any volunteer choir. 


A—Wm. S. Nagle—“Benedictus es Domine” 
C. 6p. e. Gray 16c. Here’s a good setting, much of it in easy 
unison, all strong and worthy; it gets going without pausing 
too long anywhere to look at the scenery. Practical and 
worthy. Good for non-liturgical churches too. 

*A7—Negro, ar.H.Decker—‘Bow low Elder” 
Af. 9p. u. md. Birchard 18c. A real spiritual of fervent & 
appealing qualities every music-loving choir & congregation 
will enjoy, though music of this nature is hardly proper for 
an average morning service where decorum & reserve prevail. 
Use it in the right service and it will be grand. 

*AW—Negro, ar.J.H.Montague—"Were you there’”’ 
G. 6p. u. e. Witmark 16c. A good arrangement of a 
grand old spiritual that needs no further comments; every ac- 
tive choir knows this one. 


A—T. Tertius Noble—‘‘When I survey the Wondrous” 
7p. d. J. Fischer & Bro. i6c. I-Watts text. Serious handling 
of themes and notes to give a choir something to work on 
and, if the choir has a good organist, a congregation some- 
thing to feel and think about. No superficially attractive qual- 
ities anywhere, just good workmanship for serious musicians, 
producing a keen-edged tool for the music profession. But 
this one is more than mere notes, it has a musical entity of 
its own, its materials are genuine, and there is no padding, 
no sense of futility and wasted effort. For fine choirs only. 

* AM3-—-G. O'Hara, ar.MacLean—‘“Forward to Christ”’ 
C. 10p. me. Witmark 18c. Opens as a marching song for 
men, then a declamatory solo passage, and then pleasing har- 
monies in smooth music with ornamental background; the 
whole then repeated in pattern. Appealing music a congre- 
gation will like. 

AS8—R. Oppel—"‘Liturgy in Remembrance of Dead” 

Af. 4p. u. me. J. Fischer & Bro. 15c. English and German 
texts. A rich piece of music in block-harmonies, doubled 
parts, melody only in the top line, the other parts merely fur- 
nishing support. But it is an appealing use of melody, har- 
mony, and sometimes free rhythm, carrying its text excellently. 
A good organist will do, very much with this one. For any 
service dealing with death and kindred themes. 

*AW3—Caro Roma, ar.MacLean—"God shall wipe away” 
A. 6p. me. Witmark 16c. Bible text. Real music of ap- 
pealing qualities for choirs not above handing a little pleasure 
to a congregation now & then. The ae ae begins by hav- 
ing something musical to say, then backs it up with good 
workmanship. There ought to be more music like this in the 
world, less of the dry-as-dust conservatory-made stuff. After 
all, does it hurt a Christian to enjoy beauty? 

A—H. A. Schimmerling—"Psalm 113” 

Am. 100p. md. Broadcast 20c. Mr. Schimmerling takes 
himself seriously, doesn’t spend time on notes unless he thinks 
he can make them do something that hasn’t been done too 
often before, something he wants done. He doesn’t try to 
astonish by seeing how ugly he can make his chords, but 
rather how forceful (and possibly unexpected) he can make 
his melodic or thematic progression. The notes go here & 
there because he can thus do something with them. While 
such music is hardly fit for exclusive diet, it is grand as a con- 
trast to the normal music that appeals to mankind most. This 
is for good workers, but any serious choir can sing it. 
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Mother's Day 


You Taught Me How to Pray 
by Helen Jun Marth 


arranged by C. ALBERT SCHOLIN 













VOCAL SOLO HIGH LOW 50 
Octavo 4503 S.S.A. 15 
Octavo 984 SATB. 


General 


OCcTAVO 
S.S.A. 


MY VOICE SHALT THOU HEAR (New)..Means 4502 .15 
SURELY HE BORE OUR LANGUOR. ..Lundquist 4083 .15 


S.A.T.B. 


IKONE WARK TRIE. oc ik. 508). nas Shure 872. .15 


BREATHE ON ME, BREATH OF GOD 
Goldsworthy 978 .16 


ASAT AGRA ROE SIND os: 's isin is < ahs awe oi= wien Shure 982.15 


CHORAL BENEDICTION AND AMEN (New) 
Cronham 995 .15 


FATHER OMNIPOTENT (New)......... Pasquet 994 .16 
FIERCE RAGED THE TEMPEST......... Pasquet 979.15 
THE FORTY-EIGHTH PSALM (New)..... Croker 989.15 


I WILL LIFT UP MINE EYES (New) 
John Tasker Howard 993 .15 


LIGHTEN OUR DARKNESS........ Goldsworthy 988 .15 
THE DORD IS MY LIGHT... 2.6.66 Scholin 980.15 


MIZPAH (Benediction Anthem) (New) 
Goldsworthy 992 .15 






O FOR A THOUSAND TONGUES......... Shure. 983.15 
O GOD AUTHOR OF ETERNAL LIGHT. .Pasquet 990.15 
PRUNES ooo nti cs. cu ten sas eee Alspach 985.15 
THE PURSUIT (New)... 0.6 .00.005. Goldsworthy 986 .15 
RESPONSES, NINE (New)............-+- Marth 987 .15 
RESPONSES, TWELVE CHORAL........ Mueller 936.15 


THUS WENT THE WONDROUS SONG (New) 
Shure 991 .15 


ORGAN 
AIR IN THE STYLE OF HANDEL............ Pasquet .50 
EO | ar Sever Sry sy Lo Wagner .50 
OS ee ero yee mE Sy" Scholin .50 
MEDITATION ON THE CHORALE “OUR FATHER” 
Pasquet .50 
PAR SARN aks venice wean sons creas omen Scholin .50 
PREINSR GAIN Eon 205)... et ens soe Franck-Goldsworthy 1.00 
PRAVONPROUAIION 2. oo cbwkis on gsk ea swuwess Diggle .50 
TOLUC CU Gaur ARON SMe rmryan ies i Shure .50 


TWO ARIAS (from the Passion of St. John) ..Bach-Chase .60 


EDWIN H. MORRIS & COMPANY, INC. 


1619 Broadway New York 19, N. Y. 
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CHRIST CHURCH (Methodist) 
Charleston, West Virginia 





The Eloquence of 
CARILLONIC BELLS 


receives another tribute 


The Rev. Mr. Hoffman, minister of Christ 
Church, writes: 


**Your ‘Carillonic Bells’ has been in 
operation in our church for almost 
a year, and there has been fulsome 
praise not only from our own mem- 
bers but also from other groups in 
the city. There is simply no compar- 
ing them with the old tubular chimes 
we used before —‘Carillonic Bells’ 
is so much superior. It not only 
adds to worship on Sunday, but also 
extends the message of the gospel 
for miles from our tower daily.” 


In choosing a carillon, as the voice of 
your church, choose by ear. It is this test, 
this factor of audible beauty, that has decided 
hundreds of churches, schools and colleges 
in favor of CARILLONIC BELLS. Its richer 
tone and beautiful clarity are beyond 
rivalry, achieving a musical brilliance 
impossible with ordinary bells or chimes. 


CARILLONIC BELLS can be installed in 
your church tower without additional 
construction. For further details write us, 
at Dept. AO-15. 


a Schulmezch 


ELECTRONICS, inc 





““CARILLONIC BELLS’’ © TOWER MUSIC SYSTEMS © ACOUSTIC 
CORRECTION UNITS © SOUND DISTRIBUTION SYSTEMS © CHURCH HEARING AIDS 


SELLERSVILLE, PA. 























Kilgen Cone 


Organists have been amazed 
at the extreme difference in 
tone found in various stops with 
the same name, but built by dif- 
ferent builders. 

They have come to recog- 
nize, however, that KILGEN 
tone has a distinctive meaning. 
Clarity, accuracy of character, 
proper harmonic development, 
refinement and beauty of qual- 
ity distinguish KILGEN tone 
from so many contemporaries. 

That is why so many of the 
leading churches today are 
turning to KILGEN to produce 
their organs, for this distinctive 
quality is found both in the more 
modest 2-manual scheme, as 
well as in large 3- and 4-manuals 


now being built. 





Che Kilgen Organ Company 


Executive Offices and Factory 


4632 W: Florissant Avenue St. Louis 15, Mo. 


EUGENE R. KILGEN MAX HESS PAUL J. GARVEBY 
President Chief Engineer Vice President 
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A—R. Deane Shure—‘‘Thus went the wondrous song” 
Ef. 8p. u. md. Morris 15c. Text based on Syrian legend. 
Somewhat like a mood-painting, done not by chords & har- 
monies but rather by themes and snatches of themes, and 
sometimes the themes look better than they sound; but it’s 
workmanlike music for organists & choirs tired of the drudg- 
ery of hymn-style in which basses-tenors-contraltos invariably 
bow the knee to sopranos and wouldn’t dare have an idea of 
their own. You may like to experiment with the mild Syrian 
flavor of the music. 
*A6(J)—Trad. ar.W.B.Olds—"Praise the Lord”’ 
D. 6p. me. J. Fischer & Bro. 16c. Bible text. Here’s a good 
one. It’s an old chorale sort of a thing sung by the adults with 
the customary long holds at the phrase ends, during which 
the juniors sing a sje embellishing passage. The sky's the 
limit to what a good organist can do here, and he can do it 
without juniors at all. Normally, arrangements should be ex- 
terminated before they strangle composition, but here’s the 
exception. Fine for any & every chorus. 
*AW3—ar. Walter Wismar—“Three Chorales”’ 

6p. J. Fischer & Bro. 16c. There are two pieces for Christ- 
mas, one for Palm Sunday, and the originals were written by 
unnamed composers, arranged by J. Hanschke, and here edited 
by Mr. Wismar. All are contrapuntal, not harmonic; we 
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might also say they are acappella, which might be debatable, 
though they are unaccompanied. Fine for any hard-working 
choir of women. 

AW2—Amy Worth—“God’s Presence” 
F. 2p. e. Presser 12c. L.Preston text. Simple melodic ma- 
terials with the accompaniment giving a supporting back- 
ground; for volunteers. 

A8—Music Press Inc.—Editions of Ancient Music 
Since it would be silly to either write or read a serious review 
of music such as this from ancient times, these pages merely 
record the commendable fact that it’s available: Jacob Handl’s 
“Regnum Mundi,” F, 4p, u, me, Latin text, 20c. Palestrina’s 
“Sicut cervus,’ Af, 7p, u, md, Latin text, 25c. Purcell’s “Lord 
how long wilt Thou be angry,” Am, 12p, u, md, English text, 
30c. Scarlatti’s ““Exultate Deo,” Df, 11p, me, Latin text, 25c. 
And a set of ‘‘Five Easy Anthems of the 16th Century,” by Di 
Lasso, Arcadelt, Ruffo, Rosselli, Latin and English texts, all in 
one cover, 30c. And, be it known unto our readers, these 
things are not only unaccompanied but they are truly acap- 
pella. And of course only for the best choirs (and those that 
want to be best some day.) The organist capable of doing 
this kind of music knows what he thinks of it and doesn’t 
want any other man’s opinions; he’s grateful when a publisher 
makes it available for him. 











MUSIC for CHURCH and CONCERT 


The World’s Masterpieces in the World-Famous 


Everybody's Favorite Series 
EIGHT OUTSTANDING VOLUMES 


Carefully Edited and Arranged for the Organ and the Hammond 








Everybody’s Favorite Series No. 11 
ORGAN PIECES 


Arranged and Edited by Prof. Harry L. Vibbard 


Everybody’s Favorite Series No. 27 
ORGAN MUSIC 


Arranged and Edited by Dr. Roland Diggle 


Everybody’s Favorite Series No. 57 
UNIVERSAL ORGAN ALBUM 


Arranged and Edited by Dr. Roland Diggle 





NO DUPLICATIONS * ° 





Everybody’s Favorite Series No. 47 
STANDARD COMPOSITIONS for ORGAN 


Arranged and Edited by Dr. Roland Diggle 


Everybody’s Favorite Series No. 54 
MASTER SELECTION of ORGAN COMPOSITIONS 


Arranged and Edited by Dr. Roland Diggle 


Each of the Above Books Contains 160 to 192 Pages ° ® 


Everybody’s Favorite Series No. 17 
139 SELECTED ORGAN PIECES 


Arranged and Edited by Prof. Harry L. Vibbard 





Everybody’s Favorite Series No. 37 
SELECTED ORGAN SOLOS 


Arranged and Edited by Dr. Roland Diggle 








Everybody's Favorite Series No. 59 
ORGAN MASTERPIECES 


Arranged and Edited by Dr. Roland Diggle 





PRICE $1.25 EACH 








1600 Broadway 











Order at your dealer’s or direct from 


AMSCO MUSIC PUBLISHING COMPANY 


New York 19, N. Y. 






































































JOHN FINLEY WILLIAMSON 


announces 


MASTER CLASSES 


for Organists, Choirmasters, and Supervisors, 
and Summer Camp for High School and Junior 
College Students at 


Westminster Choir College 


Princeton, New Jersey 
July 21 — August 10, 1947 


Dr. Alexander McCurdy will accept a limited 
number of organ pupils. 


Address all inquiries to 
J. F. Williamson 
WESTMINSTER CHOIR COLLEGE 


Princeton, New Jersey 


CONFERENCE on Protestant CHURCH MUSIC 


In Fort Worth — June 2-3-4-5-6 
Faculty of Eight Authorities Featuring 
Dr. CLARENCE DICKINSON and: Dr. HELEN A. DICKINSON 


For Particulars write 
Robert R. Clarke, First Methodist Church, Fort Worth 3, Texas 




















Reuter Tone 


To hear a Reuter Organ, 
whether it be large or small, is 
to instantly recognize that 
"something’’ in its tone which 
places it preeminent among the 
genuinely fine pipe organs. 

Only Reuter has the pro- 
found musical beauty of 
a Reuter. 


THE REUTER ORGAN CO. 


Lawrence, Kansas 








BUILDERS OF FINE PIPE ORGANS EXCLUSIVELY 








Member, The Associated Organbuilders of America 

















Masterpieces of Organ Music 


Ready about April 15, 1947 — Folio No. 52 
VINCENT LUEBECK (1654-1740) 


Now Let Us Come Before Him 
(Verses V and VI) 


Prelude and Fugue in G Minor 





NOTEWORTHY FOLIOS 
EVERY ORGANIST SHOULD HAVE 


Folios 29, 33, 37 
Folio 40 
Folio 30 


Complete Mass 
Toccatas 
Fugues 


Couperin 
Krieger, Reinken 


FRENCH COMPOSERS 
Clerambault 
Folio 31 


du Mage 
Folio 38 


Titelouze 
Folio 32 





NORMAN HENNEFIELD, Editor-in-Chief 
Lists containing contents of Folios at your Dealer or Direct 


Folios $1.50—Handel Folio $3.00—Commemoration Folio $2.00 


The Liturgical Music Press, Tne. 


Sole Selling Agents 
Boosey & Hawkes, 668 5th Ave., N.Y.19, N.Y. 


Chicago © Los Angeles © Toronto 
London e Sydney ° Capetown ° Paris 














Just Published 
FOR ORGAN 


WIDOR’S 


*Seventh Symphony 
*Eighth Symphony 





With the publication of these two symphonies, we ( 
now have made available for the first time in Ameri- 
can edition the eight complete monumental sym- 
phonies by this composer. 
*First Symphony 
Second Symphony 
*Third Symphony 
Fourth Symphony 
Fifth Symphony 
Sixth Symphony 
*Edited by Robert Leech Bedell 


Write for complete organ list 


EDWARD B. MARKS MUSIC CORPORATION | 








R. C. A. Bidg. © Radio City © New York 20, N. Y. 
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GRAY-NOVELLO 


NEW ORGAN MUSIC ORGELECTRA 
the first and only key action cur- 


Symphonic Fantasy _ FLOR PEETERS rent designed and engineered spe- 
(Based on an Easter Plainsong) i ; 
cifically for pipe organ use. 


Paraphrase on “Jesus Christ is Risen Today” 


E. CAMPBELL | DR. WILLIAM H. BARNES 
Improvisation on Two Chorales author of "The Contemporary Ameri- 
A. G. Y. BROwN can Organ,’ and well known organ 
1. All Glory, Laud and Honor architect, has this to say about the 
2. Bourgeois Orgelectra, after nearly a year of con- 
; : stant observation of the Orgelectra in- 
Largo in F sharp minor VERACINI, arr. BLACK stalled in his very lovely four-manual 
Ave Maria BacH-GouNOD, arr. VOLKEL residence organ: 
iii ' 4 ' 
Six Religious Preludes J. WEINBERGER Please refer any ‘Doubting Thomases 


to me." 


Toccata, Adagio and FugueinC J.S8S. BAcH Goinill- yeuw-itaiain Siielichien San 








Eight Interludes E. H. THIMAN IMMEDIATE DELIVERY 

A Quiet Voluntary B. HARWwooop ~ 

a er eile ORGELECTRA 6525 Olmsted Ave. 

Agents for NovELLo « Co. New York 17, N. Y. Chicago 31, Ill. 
GRAY-NOVELLO 
































A Sincere and Useful Anthem 


FOR 
~Mother’s “Day Services 


MOTHER’S DAY HYMN by Edward Shippen Barnes 


in the following arrangements 


NE Bic asceseniecasoncenn PIE sinsivitrsvrccincis 16 
i iiicctivvtevctecenian ROR 15 
poy | eer _ eae 16 


Dignified, with a text that is not sentimental or cheap. 
Should be in the repertoire of every choir. 


J. Fischer & Bro. 119 West 40thSt. New York 18, N.Y. 
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T. SCOTT BUHRMAN_~ - 























EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's ‘oices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
bg —Partly 4-part plus, etc 

ixed voices and straight 4-part If 
not otherwise indicated. 


Additional Cap-letters, next after 
above, refer to: 

A—Ascension. N—New Year. 

C—Christmas. P—Palm Sunday. 

E—Easter. S—Special. 

G—Good Friday. T—Thanksgiving. 

L—Lent. 

After Title: 

c.g. cq. qc.—Chorus, quartet, chorus 
pre ferred) or quartet, quartet 
preferred) or chorus. 

s.a.t.b.h.l.m.—Soprano, alto, tenor, 


bass, high-voice, low-voice, medium- 
voice solos (or duets etc. if hyphen- 
ated 


0.U. —Organ accompaniment, or un- 
acompanied. 
e.d.m.v.—Easy, difficult, moderately, 


Mon 

pages, etc. 

? —3-part writing, etc. 
Af.Bm.Cs.—A- flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 

h—History of old organ. 

m—Mechanism, pipework, 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


or detail 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. 


ere change. 
r—Review or detail of composition. 
s—Special series of programs. 
t—Tour of recitalist. 

*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
rst. T.A.O. no f bility 
for spelling of unusual names. 
Recitals: *I\ndicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist'' preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
..Obvious emacs 





a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor. 
h—Harp. u—Unaccompanied. 
j—-Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 

rgan. < pages, etc. 
p—Piano p—3-part, etc. 


Nipbenating dee duets, etc. 


THE AMERICAN 


ORGANIS | 
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Ernest E. Adcock The 
Dr. Homer D. Blanchard 
LeRoy V. Brant 

Dr. Roland Diggle 
Rowland W. Dunham 
John Van Varick Elsworth 
William A. ne 


Hon. Emerson Richards 
Albert R. Rienstra 
Alexander Schreiner 

R. Deane Shure 
Theodore Strong 

Paul Swarm 

Lauren B. Sykes 
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GARDEN CITY CATHEDRAL: No. 4 
A great cathedral symbolizes beauty, and purity. It's poise and repose and 
unafraid confidence. No talking here; no music. But an inescapable 
magnet lifting a man's thoughts beyond the falsity of words 
and music, into the realms of the incomprehensible. 













By JOHN VAN VARICK ELSWORTH 


America's greatest Johnsonite goes on his fourth pilgrimage 


Wu apologies to the memory 


of William A. Johnson we headed in the late hours of the 
night of Oct. 13, 1946, for the Congregational Church, 
Great Barrington, Mass., where Hilborne L. Roosevelt in 
1883 installed what has been called his masterpiece. This 
instrument has been electrified by Mr. Laws, with a few 
additions and the usual modern assortment of couplers; our 
stoplist gives the organ as Roosevelt built it. It seems 
probable that the organ tonally is practically as Roosevelt 
left it. It speaks effectively; full-organ is of immense power. 
The Church seats some 500 or more and there is little 
resonance, which does not help the organ much. The 
quality of the voicing was not on a par with some of the 
Johnsons; nevertheless it is a grand and soul-stirring instru- 
ment. 

We spent some two hours with its resources, tested in turn 
by Miss Whittaker, Mr. Huey, and Mr. Williams, so that 
it was one o'clock in the morning when we finally emerged. 
While standing on the street, talking over what we had 
seen and heard during our. first evening, a police car cruised 
by several times, but they finally decided we looked harmless 
enough and passed on without challenging us. However, 
Mr. Montgomery and I were reminded of the incident in 
Belchertown, Mass., in 1942 when he and I narrowly es- 
caped being put in jail for being in a church and playing 
the organ. 

GREAT BARRINGTON, MASS.: First Congregational 
Hilborne L. Roosevelt, 1883 

Compass: Bottom note C, manual 61-note, pedal 30. 
Present organist, Mildred Buttrey 

Says Roosevelt: S-60. P-3954. 


Pedal: S-7. P-210. 5 1/3 *Quint 

32 Resultant 4 Octave 

16 Diapason Flute h 
Bourdon Gambette © 
Dulciana 2 2/3 *Quint 

8 Flute 2 *Superoctave 

Violoncello IV * Mixture 

16 Trombone III * Scharf 

Great: S-17. P-1276. 16 *Euphone 

16 Diapason 8 *Trumpet 

8 Diapason-1 *Enclosed in Swell chamber 
Diapason-2 Swell: S-18. P-1204. 
Principal Flute 16 Bourdon 
Doppelfloete 8 Diapason 
Viola da Gamba *Stopped Flute 
Gemshorn Clarabella 


THE AMERICAN 
ORGANIST 


Johnson Again, No. 4: the Second Day 


April, 1947 


They inspect three organs the first day as told in 
last month’s columns and record two more on the 
second day, one of them a Roosevelt, with brush-up 
return visits to three other Johnsons already re- 
corded in these pages in earlier pilgrimages. 


ia 
Spitzfloete Concert Flute 
Salicional Rohrfloete 
Voix Celeste Quintadena 
Dolce Viola d’ Amore 

4 Octave Dulciana 
Hohlfloete 4 Flute d’Amour 
Flauto Dolce Fugara 
Salicet 2 Piccolo h 

8 Flageolet V Dolce Cornet 

V Cornet 8 Clarinet 

16 Fagotto Vox Humana 

8 Cornopean Tremulant 
Oboe Echo: S-5. P-290. 

4 Clarion 8 Keraulophone 
Tremulant Fernfloete 
*Called Stopped Diapason 4 Flauto Traverso 

but Mr. Roosevelt listed it 8 Oboe 

among the flutes where it be- Vox Humana 

longs. Tremulant 

Choir: S-13. P-974. Echo Organ playable from 
Expressive the Choir manual. 

16 Gamba G-P. S-P. CP. S-G. CG. 
8 Diapason S-S-4. S-C. 


The Pedal Resultant was listed by Roosevelt as 32’ Con- 
trabass Resultant, and his computation of pipes allows it the 
full 30, so it may not be a Resultant as that word is used today 
—or possibly Roosevelt wasn’t any too careful in his figuring. 
The main organ is located in the rear gallery, while the Echo 
Organ is at the opposite end of the nave. 

This was our last organ for our first day of official Tour 
Four, and after bidding our pilot Miss Whittaker goodnight 
the four remaining members of the party headed back for 
Pittsfield, we thought. Before we had gone too far Miss 
Whittaker, noticing our mistake, set us right. In Pittsfield 
we took leave of Mr. Williams and retired to our hotel. After 
a brief sleep we were again on our way, our organ appetites 
whetted to even greater heights. 

Our schedule called for a visit to the famous Church 
on the Hill, Lenox, Mass.; we could not have tackled it the 
night before because there is no electric power in the building. 
From Lenox we were to head directly down the old Jacob's 








































CHURCH ON THE HILL, LENOX, MASS. 
which time & laborunionism & socialism & many other isms have mercif-lly 
passed by; even Mr. Edison passed it by as well, for a genuine 
orgon-pumper, John Gilmer, officiates here instead 

of the modern electric Orgoblo. 


Ladder trail to Westfield, the former home of Johnson & 
Son. 

We knew in advance that the organ in the Church on 
the Hill was a one-manual Johnson, so we figured about 
twenty minutes for its inspection. And there we went sadly 
astray. This Congregational Church is an exceptionally fine 
example of New England frame colonial and its setting high 
on a wooded hill overlooking this enchanting Berkshire town 
lends added dignity to the structure which formerly was the 
church home of Andrew Carnegie, Chauncey Depew, the 
Sloans, Griswolds, and other Lenox natives. The town is 
now famous as a focal point for the Tanglewood Festivals 
and the Church on the Hill annually attracts artists and ad- 
mirers during the Festival period; members of the Boston 
Symphony often help provide music for its services. 

It seemed quite fitting therefore that the organ should 
be an old Johnson. The morning of our visit was particularly 
beautiful, affording opportunity for several photographs. 
Miss Harriet Parsons, organist, was not to be found, but the 
minister Rev. J. Herbert Owens and his wife gave us welcome 
and went with us to the Church. Up in the rear gallery 
stands the organ—one manual, nine ranks. If anyone thinks 
nine ranks must be ineffective, this little organ will certainly 
change his mind. Its brilliance and voicing are simply 
amazing; it was some little time before we recovered from 
our astonishment. 


LENOX, MASS.: Congregational Church on the Hill 
Johnson, Op. 281, 1869 

Compass: Bottom note C, manual 58-note, pedal 25. 
Present organist, Harriet Parsons 


V-9. P-465. Melodia Bass 12 


Pedal 4 Principal 58 

16 Bourdon 25 Flauto Traverso 58 

Great: Expressive 2 2/3 Twelfth 58 

8 Diapason tc 46 2 Fifteenth 58 
Diapason Bass 12 8 Oboe tc 46 
Melodia 46 G-P. 


Dulciana 46 Hook-down swell-pedal 
Mr. Huey showed what could be done with but one manual 
and nine ranks. Purcell’s Trumpet Tune was glorious. The 
minister, Mr. Montgomery, and myself took turns at the 
pump-handle. For 59 years one man, John Gilmer, has been 
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pumping this organ. It is his custom each Sunday morning, 
his duties done, to take his place at the front door to greet 
members of the congregation, and to strangers he generally 
says, “Good morning, I’m the organ-pumper.” 

We left the Church on the Hill at 11:30 a.m., an hour 
behind schedule, as we were due in Westfield 45 miles away 
at noon; there Harold T. Dougherty awaited us with keys 
to the churches. Mr. Dougherty has been of greatest help 
in providing Johnson & Son information, giving freely of 
his time on several occasions. Amid the beautiful autumn 
foliage we went at high speed down Jacob’s Ladder. Mr. 
Montgomery's car objected to this neglect of beautiful 
scenery and every time we tried to slip through a small 
town without attracting too much attention to our speed, 
the car backfired loudly to attract exactly the attention we 
didn’t want. 

Westfield was reached at 12:30 p.m. and although in pre- 
vious articles I have described these organs, I mention them 
again here; they are glorious examples of fine organbuilding 
and Mr. Huey had neither seen nor heard them. First we 
had luncheon with Mr. & Mrs. Dougherty and then we all 
began our inspection together. 

First Congregational has a 3-45 Johnson that has been 
electrified and provided with a modern console; it is shut 
in more than the other two and consequently cannot speak so 
effectively. 

Second Congregational owns a 2-38, Johnson’s Op. 479, 
with its action electrified. Extremely effective, its marvelous 
voicing is something never to be forgotten. It was one of 
Johnson's exhibition organs; the Diapasons are of pure tin, 
the case is elaborate with many speaking-pipes in it, the 
clarity is wonderful, the voicing really artistic; for a 2m it 
is exceptionally complete. Both Mr. Huey and I Spe. it. 

The Methodist Church has a 2m in its original state, with 
tracker-pneumatic action. The organ speaks most effectively 
and the resonance in the church is favorable. Here, as in the 
other Johnsons, the voicing & balance are superb. Full-organ 
has tremendous power even with nothing past the unison 
couplers, but with all the couplers drawn its playing takes 
all a man’s strength. “‘It surely has everything, but you have 
to work to get it,” said Mr. Huey. He did the honors here, 
playing Bach’s Come Sweet Death, Karg-Elert’s Now Thank 



























CHURCH ON THE HILL, LENOX, MASS. 
os photographed on the morning of Oct. 14, 1946; note the kerosene lamps 
on either side of the case and the absence of modern electric 
lighting; its nine-rank Johnson was built in 1869. 
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We All Our God, Purcell’s Trumpet Tune, and Karg-Elert’s 
Be Thou in Earnest. 

With the Westfield Johnsons inspected & played we 
called Oct. 14, 1946, our second day, completed and headed 
north, up the Connecticut Valley to Old Deerfield to spend the 
night as guests of my brother & sister in-laws, Mr. & Mrs. E. 
Russell Cowles whose fine old home was built in 1738. After 
an evening meal that had the proportions of a Thanksgiving 
dinner we felt the need of exercise and went to the old Brick 
Church in Deerfield to see Johnson’s 2-13, Op. 736. This 
organ is an old friend to me for I knew it and played it 
back in 1923-4 during my school days in Deerfield Academy. 

Our plans for the third day, Oct. 15, included a visit to 
Royalston and thence to Reading, with which our next account 
shall begin. 


Electrotones in the Organ World 


By SAMUEL R. WARREN 


Organ architect associated with Austin installations in the East 


Y our remarks on electronic in- 
struments, on February p.59, were very much to the point. 
I wish to heaven the organbuilders would get down off their 
high horse and realize that this electronic business is some- 
thing they can’t just laugh off and complacently ignore. If 
they think, as many seem to, that this thing is just a fad and 
will soon wear itself out, they are very much mistaken. Some 
real effort will have to be made by the industry as a whole to 
combat the growing acceptance of this type of imitation by 
an ever increasing number of _— An effort will have to 
be made to reach ministers and educate them to see what will 
happen to church music if they continue to install these elec- 
tronics. 

I have a letter from a congregation planning to build a 
fine church seating over 500; they have practically decided 
to buy an electrotone. They have chosen a lovely Gothic de- 
sign for their building because they can appreciate the added 
value; but they plan to sacrifice the organ to save money, be- 
cause they are ignorant of tonal matters and have no one to 
guide them. | 

One can say that a good salesman could overcome the handi- 
cap and sell them a good organ. Perhaps he could if he got 
to them soon enough and there was someone on the commit- 
tee who understood tonal structure. But in many cases the 
damage is done too soon and so many people have been 
listening to canned music so long that it is easy for them 
to believe what they want to believe when an electrotone 
salesman tells them how much money they can save. 

If organbuilders are to continue building anything but 
large organs, they will have to work out an intelligent pro- 
gram to combat public ignorance. I believe church architects 
need attention in the worst way. I find a lot of them regard 
the organ as a darn nuisance and welcome the electrotone 
because then they don’t have to bother with organ chambers. 
Most of them can’t tell the difference between’ a saxophone 
and a piccolo. I think the efforts of so many architects to 
hide the organ, as though it were something to be ashamed 
of, has had a very bad effect on the public attitude. Every 
organ case should show pipes. 

The fact that so many legitimate builders are tied up for 
two or three years with orders already on hand, is not an 
accurate measure of the situation. A public statement of the 
number of electrotones bought by churches during the past 
few years would make uncomfortable reading. Now is the 
time to start something, while it is still not yet too late. 

The minister of my church was in the army for four years 
artd he tells me there were electrotones in most of the small 
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GARDEN CITY CATHEDRAL: No.5 
And our cathedral is neither pulpit nor organ; it's an atmosphere, a mood, 
a reverence—man's eternal search for The Eternal. And between that 
searching man and his Eternal, let no other mortal dare 
intrude. This is the Christian's religion. 


chapels and the boys thought they were wonderful. Any 
kind of a noise would sound wonderful in comparison to the 
noise of machine-guns and dropping bombs. At a conference 
of ministers an electrotone manufacturer rented space to place 
one of his instruments in the hotel lobby and hired a good 
organist to demonstrate it. Dr. Blackburn said many of the 
ministers were well impressed. The organist played softly 
and made the hymns sound attractive enough; no wonder 
the clergy were fooled by such a demonstration. 

What are the organbuilders going to do to offset that sort 
of clever propaganda? 
ADDENDA: 

The electrotone is here to stay, I hope. But I also 
hope there will be sufficient honest & informed people in 
the organ: world to make it profitable for the manufacturer 
who presents his instrument honestly, and thoroughly un- 
profitable for the ones who present these things fraudulently 
for something they certainly are not and never will be. There 
is no time now to report in adequate detail, but three of us, 
properly interested in the welfare of the entire organ world, 
inspected a new instrument early in February and I'm in- 
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clined to believe we three agreed that here at last was an 
electrotone we could play & hear and find vastly superior to 
any similar instrument yet known to us personally. 

This electrotone business is long & complicated. In the 
last analysis it is hardly a competitor for the organ at all; 
rather is it a possible accessory that should be of great use 
both to organists and even to organbuilders. But first, its 
tone must be good enough to be pleasing to cultured ears; 
second, its cost must be low enough to be within reach of the 
average successful organist. Mr. Dunham is a fourth author- 
ity properly interested who has personnally tested this new 
electrotone and is enthusiastic about it. All these phases 
will be presented here as honestly and in as great detail as 
we know how. But the truly good news at the moment would 
seem to be that at last we shall be rid of the type of elec- 
trotone and its public propaganda that have been so offensive. 
In the meantime, Mr. Warren is eminently wise in insisting 
that something must be done to clarify the air, and defend 
purchasers against their own stupidity. Personally, I’m bet- 
ting on this newest instrument to do that little trick for us.— 
T.S.B. 





DR. PALMER CHRISTIAN 
May 3, 1885— Feb. 19, 1947 


Dr. Palmer Christian—1885-1947 


One of the fine and great men“of our generation closes his book 


My friend Dr. Palmer Christian 
died Feb. 19, 1947, of heart attack in his home in Ann 
Arbor, Mich., victim of a condition that had troubled him 
many years. Dry. Christian was born May 3, 1885, in 
Kankakee, IIl., graduated from highschool there in 1904, 
studied music in the Cosmopolitan School of Music and 
American Conservatory, both in Chicago, supplementing 
these with a season in Leipzig and another in Paris. His 
chief organ teacher was Dr. Clarence Dickinson with whom 
he studied seven years; in Europe his teachers were Karl 
Straube and Alex. Guilmant. 

For seven years he was organist of Kenwood Church, 
Chicago, and for two years he played the Wurlitzer as 
municipal organist in Denver, followed by a season as 
resident concert organist in Grove Park Inn, Asheville, 
N.C., where the well-paying guests were not allowed to 
do much more than breathe while Dr. Christian’s recitals 
were going on. However, music there was only a diver- 
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sion, and Dr. Christian had other ideas. This culminated 
in his appointment to the University of Michigan, Jan. 
1, 1924, as University organist and professor of organ, 
which positions he continued to hold to the time of his 
death. 


In 1911 he married Lois Wilkinson by whom he is sur- 
vived. The American Conservatory, Chicago, gave him 
his Mus.Doc. June 12, 1939. Around the time of his ap- 
pointment to the University he became increasingly active 
in recital tours, with special emphasis for a time on organ 
concertos and other works combining organ and orchestra. 
He thus played with the Chicago, Cincinnati, Detroit, New 
York, Philadelphia, and Rochester orchestras. At first he 
was under the concert management of Dr. Alexander 
Russell, automatically going with the Bernard R. LaBerge 
management when Dr. Russell withdrew from the field. 
Finally matters of health induced him to limit his recital 
engagements outside the University. During the 1926-7 
season he played on tour in nineteen cities in spite of his 
heavy University schedule. 


Dr. Christian was charitable toward everybody but him- 
self, and between his knowledge of how things should 
go and his modest opinion, of how he thought he himself 
had made them go he was inclined to pessimism, for which 
I scolded him on many occasions. Back in 1933 he wrote, 
“That you remember the St. George recital of mine all 
this time I do appreciate. Once in a blue moon I do feel 
that things ‘went’; for instance, last Tuesday night in 
Philadelphia. And I must be right, for I have three very 
excellent reviews from the daily press.” He then men- 
tioned some of the organists by name, saying they ‘‘were 
there (I feel they had hammers ready) and were nice 
enough to show signs of enthusiasm. Some of the pro- 
gram was bad; I know it—and heaven forgive me if I 
ever become so callous that I can’t detect at least some of 
my own bad work. Right this second I’m not a pessimist!” 


But the other 59 seconds out of the average minute I’m 
afraid Dr. Christian had so little esteem for his own re- 
sults that he was definitely a pessimist. 


He was a grand guy, one of the real men of the music 
world; no fluff & nonsense, all straight intelligent handling 
of any subject. A tall man too, well over 6’ for I had 
to look up to him. 

“You were far too generous in your remarks about my 
efforts” in that famous 1934 recital series in St. Mary the 
Virgin, New York, said he. That was Palmer Christian 
for you. Say something good about the other fellow and 
he'd take it at face value, but say something good about 
his own work and he'd be sure you were exaggerating. 

“I’m damned sorry he missed the mark . . . always hoped 
he was a superior artist.’ That for a competitor who, 
in my opinion, couldn’t hold a candle to Palmer Christian. 
And when a church appealed to him for a pupil organist 
who could really make music, Dr. Christian wrote me: 

“There you have a fair sample. Tradition and Bach; 
more tradition and no imagination; more and more tra- 
dition and less and less musical stimulation. What the 
devil is the matter with organists anyway? There is no 
dearth of native talent among the younger men; there is 
a lack of sense and inspiration among the older. If this 
be treason, make the most of it.” 

Some day we should publish excerpts from the Palmer 
Christian letters; they are filled with gems of wholesome 
thought. But now he’s gone. Suddenly. Irrevocably. I 
liked that man so much. He was all real man. No sham. 
Too pessimistic, but get him past that viewpoint and wrap 
him up thoroughly in his subject, and the pessimism was 
lost. A fine man, all man, and a gentleman and artist. 
His kind have been and are all too few in our world, in 
any world.—T.S.B. isa es 
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In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the oraan 








Here in America 


A\rrer plenty of observation 
this magazine long ago realized that the American organ- 
builder was doing the best job on earth, that the American 
recitalist was inferior to none other, that the American 
teacher was producing better results than were shown 
in the playing ‘of American organists who seemed to think 
they had received their most important instruction from 
European organists, and that American composition was 
quite likely to be, in the broad run, a match for European. 

So when an organist tries to say his teachers were 
European and not American, we're not much impressed; 
in fact since so many ambitious Americans go to Europe 
for a few months’ or a year’s lessons, and since that is the 
thing they ought to do, it can be taken forgranted that our 
pages are not interested in knowing and reporting which 
of the Europeans an American organist happened to fancy, 
but rather in recording who his or her American teachers 
were, for it is these American teachers who have produced 
and are producing the results. Want me to name some? 
Well, I won’t do it; there is enough jealousy around us 
already. But we can point at least to Lynnwood Farnam. 
And ask our readers to tell us who in the European world 
was ever as good a teacher as he, judged by his pupils. 

Two churches laid their troubles on 
T.A.O.’s doorstep last month, one about its organ, the 
other about its organist. Not being devoid of intelligence, 
they consulted others too. One had an old 2m straight, 
pedal 30-note, manual 58. They wanted to rebuild it into 
a 3m with uniflication, so what to unify? The clergyman 
seemed surprised that wherever he consulted an organist 
he found another viewpoint; nobody agreed with anybody. 
But why should they? If music is an art, it’s a personal 
matter. 

I believe any organbuilder would frown on spreading 
a fairly good 2m so thin as to produce a 3m. I told the 
clergyman I frowned on it; he had just so much organ; 
he couldn’t increase its practical congregational uses by 
spreading it over three manuals, so why go to the extra 
expense? For recital work that third manual would help, 
but for Sunday service it wouldn’t be worth thirty cents. 
Running the compass to 32- & 61-note respectively would, 
I told him, produce no added uses for his congregation. 

The most important factors were not given by the 
preacher at all; he didn’t even know what they were. 
First, who built it? When? How much tampering had 
been done on it since? And who was to do the rebuild- 
ing? Wouldn’t it be saner to give the rebuilding to a 
builder he could trust, and then let that builder decide 
the plan? 

So far as my observations go, 99.9% of laymen and 95% 
of organists don’t know good organ tone when they hear 
it. Check for yourself and you'll find that virtually every 
organist is a staunch admirer of the organ he has been 
playing for five years and vigorous critic of any he hasn't 
had. The same goes for the builder; each is a firm admirer 
of his own work, doubtful of the possible excellence of 
any other. That’s not only natural, it is also right; a 


man shouldn't be allowed to build organs at all unless he 
is sure his work is the vety best the world can offer. 
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I told the preacher to keep the organ as it was, a two- 
manual, holding the same pressures, refraining from 
ordinary revoicing if the thing was at all good, and con- 
fining his money to modern mechanism—for which every 
organist in the land may now jump on me with both feet. 

The preacher who had organist troubles is up a tree. 
He wants a boychoir specialist, yet has also an adult chorus 
and junior choir of girls. His church was once famous for 
its music, he says. The salary to begin, if I remember 
rightly, was to be or is to be three thousand, with periodic 
increases. That figures $57.69 a week. For that money a 
man would have to support a family, dress well, stay 
cultured & optimistic, amd work hard. 

Now how much does a garage mechanic get? or a 
plumber? or a brick-layer? Three thousand looks like 
a lot of money for an organist, doesn’t it? But is it? 
I’m not silly enough to be condemning this clergyman and 
his church; their offer is good, judged by all standards of 
the past. 

But the trouble is that the church is continuing to judge 
by standards of the past while all the rest of the world 
is judging by the hoped-for standards of the future. Per- 
sonally 1 think the church world has been guilty of un- 
precedented treason and it looks to me as though most 
people outside the church believe as I do, for here are 
some figures published by the New York Sun early in 
March 1947. These figures deal with the period of 1933 
to 1945, compared to the equal period 1920 to 1933. 

$318,000,000,000. increased national income; 

81,000,000,000. increased taxes; 

58,000,000,000. increased buying of luxuries; 

1,000,000,000. decreased contributions to churches. 
The public got more money, spent more for taxes, more 
for luxuries, and less for churches. ‘“The percentage of 
national income devoted to gifts to churches and church 
philanthropies in 1944 was 73% lower than in the de- 


UP TO MISCHIEF AGAIN ; 
It's Carl Weinrich playing the three-manual Moller in William G. Blanchard's 
residence in Claremont, Calif., and instead of devoting themselves 
to music they're delving into that pre-Bach stuff and, 
worse yet, thoroughly enjoying themselves. 



















GARDEN CITY CATHEDRAL: No. € 
So let us enter its portals and from a distance be moved by its stately col- 
umns, its vaulted ceiling, its snow-white altar; and let's call it 
Christmas Day and be moved by that most beautiful of 
all stories—the birth of the Christ Child. 


pression year of 1932.” Taking as a basis what we Ameri- 
cans gave to churches, “nearly twice as much was spent 
on tobacco, three times as much for movies and recreation, 
seven times as much for alcoholic beverages, nearly ten 
times as much for jewelry, furs, and other luxuries.” Isn’t 
it time to think? 

I heard a preacher say, in February 1947, that someone 
had asked him what his chief job was and he had replied 
that it was ‘to lead the congregation in worship.” 

Strange, but I seem to remember that a man said some 
two thousand years ago, “I came that ye might have life 
and have it more abundantly” and I can’t remember his 
ever saying anything about leading anyone in worship.— 


T.S.B. 


Aim High 
By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





AGain I have read with interest 
a discussion of the quality that should be maintained in church 
music. The author had been pleading for high standards 
with considerable conviction. Then a reader of the magazine 
took him to task because he, the columnist, had performed 
a monstrosity—let’s call it “The Palms’’—in his own metro- 
politan church. To which the answer came back that that bit 
of musical futility was a tradition in the church and expected 
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by the preacher, music committee, and congregation once each 
year. 

This is an old story which happens in the experiences of 
most organists. Much as they try to elevate the level of 
musical offering, there are instances in which they must con- 
cede to the demands of those who control the purse-strings. 


Perhaps these annoyances are not as serious as they seem 
to us. We all have to do the thing that insults our artistic 
sensibilities at times. In my own church-playing days I never 
had to perform ‘The Palms” but once. That was in my first 
organ position at the age of fifteen. Even then I was sufh- 
ciently highbrow to recognize what a bad piece it really was. 
Nevertheless, in this first Palm Sunday the music committee 
secured the services of a baritone to sing “The Palms.” To my 
surprise and consternation the singer turned out to be a par- 
ticular idol-on-a-pedestal—the captain of my highschool foot- 
ball team. I was a freshman! We rehearsed and were all 
set to go on Sunday morning. Then Mr. Graham arrived at 
the last moment. The service began. All at once he whis- 
pered to me that he had brought but one copy and couldn’t 
I play it from memory? There was nothing to do but try. 
My memory was sufficiently good to bring about a fairly suc- 
cessful result but you may well believe my heart was in my 
mouth until the last chord. I was sure that should I have 
failed, my job would definitely have been in jeopardy. I 
needed the one dollar and fifty cents each Sunday to pay for 
my own organ lessons. And I never had to play the darned 
thing again. 

Standards have been the subject of my literary efforts in 
T.A.O. for the past twenty odd years. It has been gratifying 
to watch the gradual improvement in music in general. 

The organ music we used to play with satisfaction has 
largely disappeared. Rarely do we see church programs with 
Rheinberger, Merkel, Lemare, and Smart listed. These were 
typical names in the first part of this century. We had to use 
this music or play Bach and Mendelssohn exclusively. Franck 
was just beginning to be heard in 1904. Of the Bach works, 
the choralpreludes were taught only by a few of the better 
organists, usually European-trained. I recall my initiation to 
Wachet Auf. The top staff was in the alto clef, the middle 
one in the tenor. There my first experience in reading the 
clefs began. But after a few more experiences of this sort 
they became as easy to manage as the more common G and F 
clefs. 

Choral music was either Barnby, Stainer et al, or Shelley, 
Schnecker, and Dudley Buck. My own preference was the 
Victorian British. I can still play from memory old-time 
fluffs like “Break forth into joy’ and “God so loved the 
world.”” This music has fortunately been relegated to the 
ashcan in the larger churches. The weak American imitations 
likewise. Today we observe works by Vaughan Williams, 
Bairstow, Sowerby and other Americans, on programs to- 
gether with much Bach, Palestrina, and the Russians. It al- 
most (but not quite) makes me wish I could return to the 
career of the professional organist and choirmaster. One of 
the reasons I prefer to stay out is the prevalence of the 
multiple-choir system with children’s choirs, boy choirs, ado- 
lescent choirs, junior choirs, and senior choirs, all rehearsed 
at various times through the week by the minister of music. 
I am afraid my natural indolence would lead me to revolt at 
such a process unless the wolf were actually at the door. It 
would be just my luck to land that sort of a job. 

If I were to choose, I would elect a church that could af- 
ford a well-paid mixed choir, with a music committee that 
was concerned only with seeing the project well financed. 


The standards would be high, very high; but the music would 
still be interesting and not merely highbrow. Very few 
churches would want that anyway. I believe I had better stay 
where I am. 








* 














HERE’S YOUR RECITAL AUDIENCE 
A radio-fan writes from the frozen north 

“I have enjoyed so much for a long time past your 
grand organ programs Sunday mornings; they reach here 
at 5:15 a.m. Yukon time. I'particularly enjoyed this 
morning’s broadcast—reception full and strong. 

“IT am practically a shut-in for nearly seven long winter 
months, inasmuch as I am completely isolated, seeing only 
perhaps half a dozen Indians passing by during this period. 
These same Indian travelers are my only means of getting 
mail in and out. 

“Lower Lebarge is a relay and maintenance point on the 
Dominion Government Telegraph line between White- 
horse and Dawson City, and I am telegraph operator, line- 
man, weather observer, and just about Jack-of-all-trades. 
We have river steamboat service from around May 25 to 
Oct. 15 and it is necessary for me to obtain a seven-months 
supply of everything on the last boat down—and just too 
bad if I overlook any item. My nearest town is White- 
horse, 67 miles distant, with no chance of getting there 
during the winter season. 

“You can imagine how much my radio means to me 
in such an isolated spot, surrounded by high mountains, 
timber, brush, and snow, with temperatures going down 
sometimes to 60 below zero. 

“I would like to ask you a question, Mr. Biggs. Do 
you know of an organ recording of Kamennoi-Ostrow by 
Rubinstein? I have tried every source I can think of, but 
no luck. It is a glorious piece of music; I simply love it. 
Once in a long while Frank Asper plays it in its entirety 
on a Sunday evening, far too rarely though. I have a 12” 
Victor recording of this music played by the Boston Pops; 
it’s really fine, too, but cannot be compared to the organ 
rendition. 

“Wishing you the compliments of the season, together 
with many many thanks for hours of real comfort and 
enjoyment from your broadcasts, Sincerely yours, Hugh 
B. Birch, Government Telegraph Service.” 





LADY PEGGY AND MR. BIRCH 
Says Hugh Birch of his cat, “My faithful little pal for five 
years now, wiser than many humans and better company 
too,” and of himself, “My usual winter ‘hay-crop’.”’ Photos 
and letter sent to E. Power Biggs. 


HYMNS—TEACHING THE CONGREGATION 
As reported by Dale W. Young 

In Zion Evangelical, Indianapolis, we use this method 
of teaching the congregation the new hymns in the Evan- 
gelical-Reformed Hymnal edited by the Dickinsons and 
others: For twenty minutes before the Wednesday evening 
services in Lent the pastor, himself a musician, speaks about 
the new hymns and then directs the singing while the choir 
leads the congregation. The church is packed for these 
Lenten services and we believe they are responsible for the 
whole-hearted singing of our congregation. In addition we 
have an annual Children’s Confirmation Class and they 
memorize many hymns. 
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This instrument designed for Emmaus 
Evangelical Lutheran Church, Indianapolis, 
Indiana is another fine example of what can 
be accomplished by careful scaling and 
voicing when the organ builder is capably 
staffed, and correctly conceives the results 


possible in the finished product. 


The full Diapason chorus on the Great is 
unenclosed and located directly behind a 
beautifully planned organ grille. Swell and 
Choir are expressive and all reeds are under 
expression. Professor W. Carl Meyer, organ- 
ist and authority on Lutheran music, advi- 
sory architect on this instrument states: “A 
splendid ensemble and tonal balance has 
been achieved without sacrificing individual 


character, color, and flexibility.” 


\WICKS; 
‘ORGANS’ 


HIGHLAND * x®* ITLLINOITS 
































GARDEN CITY CATHEDRAL: No.7 
As we approach the oltar, the focal point of interest for cultured hearts 
is the organ, symbol of Christian churches through all the cen- 
turies of its existence, and in this great cathedral 
an instrument of nation-wide renown. 


MR. BIGGS RECORDS DUPRE’S NOEL 
Reviewed by Charles van Bronkhorst 

Victor's 12” disk 11-9329, list price $1.05, records 
E. Power Biggs’ playing of Marcel Dupre’s colorful Varia- 
tions on a Noel. With customary stupidity Victor neglected 
to indicate the instrument used—the 4-125 Aeolian-Skinner 
in Harvard University’s Memorial Chapel. Mr. Dupre’s work 
consists of a theme and ten interesting variations of a con- 
trasting and sometimes quite complex nature. Unfortunately 
Mr. Biggs records only eight of these, the second and third 
being conspicuous by their absence. Undoubtedly this omis- 
sion was made solely to confine the recording to one 12” disk, 
a convenience of dubious merit when one considers the effect 
on the composition as a whole. 

As for the performance, Mr. Biggs comes through in his 
usual brilliant style—plenty of registrational contrasts plus 
some thrilling full-organ that I’m afraid has been monitored 
in recording, forcing the use of hand-control in several in- 
stances. I particularly like his playing of the fifth variation 
where a lovely flute predominates, and the seventh with its 
catchy grace-note figures. In variation nine the reed quality 
of the accompaniment seems to overshadow the melodic-line 
too much for clarity of the variation-idea. In the music Mr. 
Dupre indicates Clarinet on the melody and flute in the ac- 
companiment, while Mr. Biggs uses almost the reverse with a 
predominantly flute quality on the melody and reeds on the 
accompaniment. I’m not trying to say that any organist 


should (or does) follow the registrational scheme set by the 
composer, but I believe this particular variation would sound 
better with the tonal balance in favor of the principal melodic 
idea. 

The presto of final variation ten is a good example of hand- 
control during recording, a practise which forces hand-control 
It is too 


in the opposite direction for satisfactory listening. 
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bad recording engineers cannot yet give us a faithful repro- 
duction of the entire dynamic range; until they can, we have 
no alternative but to use hand-control in reproduction. 


THE DEAR OLD DOORKNOBS 
A pointed comment by Bob Forman 

I can’t see stopknobs for convenience, though a lot 
of organists stomp & rave about them as being the only thing. 
If they had to reach out the window of their car for the 
brake or gearshift it might teach them a lesson. For my part, 
the less effort expended on mechanical chasing around a 
console, the less interference to the music. 


To Our Readers Abroad 


Quoting from John G. Paine, general manager, A.S.C.A.P. 
In an address quoted by Sol Bloom in House of Representatives 


e Throughout the world we as a nation are recog- 
nized as the most powerful, the most efficient, and the most 
productive in the world. But these concepts do not beget 
respect for us or admiration for us in other lands; they beget 
envy and fear, and eventually distrust and hate. That is too 
bad, for in reality we are a nice people. Our basic impulses 
are those of generosity and friendship, and we have a deep 
sense of enjoyment in helpfulness. We are ready at all times 
to give freely of our wealth to aid people anywhere in the 
world, to sympathize with their sufferings and distress, and 
to open our hearts equally with our pocketbooks. 

Our music educators should turn on their great power and 
begin at once the task of selling American music to Ameri- 
cans. It is an adequate music and it is artistic, but over and 
above that it is expressive. In the repertoire of American 
music composition is found the disclosure of the entire Ameri- 
can culture. The same forces that produce our automobiles 
produce our music. The same vast, enthralling beauty we find 
in our plains, our mountains, our rivers and bays, we find in 
our music. But no nation in the whole world believes that 
America has any interest in spiritual or esthetic values. So 
long as this impression remains, the full friendship of the 
whole world which we so richly deserve and have done so 
much to earn, will be denied to us. 

The infiltration of our art forms, particularly our music, 
will carry to the world the realization that here in the United 
States we have a real, living, vital culture. Real understand- 
ing is not the offspring of intellectual processes so much as it 
is the offspring of emotional stimulation. We must let the 
world know of our appreciation of art, of our enjoyment of 
it, and of our desire and need for it. 


SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 
Index of Current Summer Courses 
Herewith is a summary of the summer courses advertised in 
these pages for the current season. 
Fort Worth Conference, Protestant-church music; Fort 
Worth, Tex., June 2 to 6; March page 99. 
School of Sacred Music, church music; New York, dates 
not mentioned; March page 101. 

Methuen Organ Institute: At last the rebuilding 
of the Boston Music Hall organ is sufficiently advance to 
insure its use this summer in master classes for a special 
summer course, July 21 to Aug. 16, with eight recitals; 
faculty and dates are announced in the advertising in 
other columns. Master classes will be held every day; 
each instructor will teach repertoire, using one or two 
examples, thus dealing with differences in technic and 
interpretation. Each member of the faculty will give two 
recitals, the Friday programs consisting of organ music 
alone, the Saturday to include works for organ in combina- 
tion with other instruments and voices. Students will 
have rooms and meals in Phillips Academy, Andover; 
practise facilities will be available in the churches of 
Methuen and Andover. 




















A New Electronic Organ with Tone 
of Traditional Organ Character 


by BALDWIN 











After 16 years of research and development, the Baldwin 
Electronic Organ, in which tone of traditional organ char- 
acter is both generated and amplified electrically, is available 
for delivery. 

The tone-colors produced by the Baldwin Electronic Organ 
are electrical analogies of the true tone characteristics 
of Diapasons, Flutes, Strings, and Reeds. The harmonic 
structure of the initially generated tone contains all the audible 
natural harmonics or partials as well as the fundamental tone. 
In order to achieve the desired tone-colors, the undesirable 
harmonics are subtracted from the “‘rich”’ tone by means of 
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Speefications 


Tone Filters. The resultant tone is amplified and projected as 
a musically authentic sound wave. 


The action of both manuals and pedals is so designed that 
the attack and decay of tone is graduated, producing a tone 
of true organ character. 


The exquisite walnut console is a classical example of 
simple, dignified design. 


Specifications for the Organ Console are in accordance 
with A. G. O. standards. The 32-note Pedal-board is concave 
and radial. 
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8’ Great to 8’ Pedal 


Vibrato: Pitch-vibrato of two stages—Medium and Full. Echo Switch: Main—Echo—Full 
Tone-color Variant: Graduated control to accent or subdue the higher frequencies 


THE BALDWIN ELECTRONIC ORGAN 


THE BALDWIN PIANO COMPANY . 


Makers of Baldwin, Acrosonic, Hamilton and Howard Pianos 


CINCINNATI 2, OHIO 
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“PROGRAMS 


Column closes the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 


DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
Nov.-Dec.-Jan. Anthems 
Dickinson, O Lord Thou art our God 
Rachmaninoff, Glory to the Father 
ar.Burke, I bind unto myself 
Saint-Saens, Bring costly offerings 
Cornelius, Savior Who in Thine own 
Robson, All creatures of our God 
Davies, God be in my head 
Newgeon, Console miy people 
Franck, Welcome dear Redeemer 
Garrett, Voice of one crying 
Clokey, Sharon shall be a fold 
Woodman, While all things were 
Tschesnokoff, Salvation is created 
Woodman, Lord may I be a sword 
Buxtehude’s “My Jesus is My Lasting” 
Spicker, Holy is the Lord 
Merrill, Glorious things are spoken 
Merrill, Thou wilt keep him 
Zwingli, Lord we cry to Thee 
Nagler, Make us strong 
Blair, Do not I fill heaven 
Bitgood, Though I speak 
VIRGIL FOX, organist 
RICHARD WEAGLY, director 
*Riverside Church, New York 
Some Morning Services 
*Mendelssohn’s Sonata Fm 
Teach me O Lord, Byrd 
A sower went out, Darke 
Campra, Rigaudon 
*Titcomb, Puer Natus Est. 
Let all mortal flesh, Holst 
And the glory, Handel 
*Couperin, Soeur Monique 
Widor, Andante Cantabile 
Peeters, Elegie 
Soul of Jesus, Milford 
Praise, Rowley 
Vivaldi’s Concerto Am 
*Franck, Prelude-Fugue-Variation 
Let all the world, Milford 
And Jesus entered, Davies 
Purcell, Trumpet Voluntary 
HAROLD W. FRIEDELL 
St. Bartholomew’s, New: York 
January Morning Services 
*Communion Service, Lefebvre 
When Jesus our Lord, Mendelssohn 
*Te Deum, Titcomb 
All people that on earth, Bach 
*Benedictus es, Friedell 
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O God when Thou appearest, Mozart 
*Benedictus es, DeCoster 
Grace be to you, Williams 
EDW. A. HILLMUTH 
St. Peter's, Caldwell, N. J. 
Fiftieth Anniversary Musicale 
Guilmant’s Sonata 3 
Lord’s Prayer, Malotte 
b. Prayer, Humperdinck 
Now thank we all our God, Mueller 
Bach, Sheep May Safely Graze 
Bingham, Intercession & Toccata 
Blasius, Tonal Moods 
Darke’s “The Sower’”’ 
W. ROBERT HUEY 
*First Presbyterian, Watertown 
‘Overture to Lent in Music’ 
James, St. Clotilde Meditation 
Karg-Elert, To Thee Jehovah 
Southwyck, Variations on Forty Days 
s. Hear ye Israel, Mendelssohn 
s-a. Jesu Word of God, Mozart 
Bach, O Sacred Head 
Stainer, Procession to Calvary 
Weinberger, Last Supper 
a. Crucifixion, Curran 
Karg-Elert, O World I E’en 
Heartfelt Love Have I 
Bach, Jesus Christ Our Lord 
a. Alleluia, Mozart 
Bach, On Earth Has Dawned 
Campbell, Jesus Christ is Risen 
JOHN MILTON KELLY 
Central Presbyterian, Atlanta 
Church-Music Institute 
Festing, Almand 
Bach, I Call to Thee 
Come let us worship, Gretchaninoff 
Now let heaven and earth, Bach 
To Thee we sing, Tkach 
Blessed Savior, Marryott 
Show me Thy way, Thompson 
Bach, Arioso 
Easter Flowers, Schilling 
Easter Alleluia, Baird 
Great and glorious, Dickinson 
Karg-Elert, Now Thank We All 
This was part of the four-day course; the 
entire service was recorded and the records 
studied by the choristers. 


DONALD D. KETTRING 
*First Congregational, Columbus 
Anthems of Current Season 
Thiman, Let all the world 
Wesley, Lead me Lord 
Dickinson, Thy Word is like a garden 
Rogers, Seek Him that maketh 
Thiman, Thou wilt keep him 
Lvoff, O Holy Jesu 
Clokey, Treasures in Heaven 
Andrews, Praise my soul 
Ireland, Greater love hath no man 
Protheroe, Shepherd’s Psalm 
Scull, Rise up O men of God 
Bach, Jesu Joy of man’s desiring 
Brahms, How lovely 
Bortniansky, Cherubim Song 
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Mueller, Create in me a clean heart 
Christiansen, Today there is ringing 
Dickinson, We pause beside this door 
Brahms, Along the varied paths ; 
Mendelssohn, Hear my prayer 

Ivanov, Bless thou the Lord 

Johnson, Song of the Shepherd 
Clokey, Sanctus 

SOWERBY SERVICE 
Air With Variations 
Arioso 
“Like the beams” 

“Now there lightens upon us” 
“Nunc dimittis” 

‘Symphony’ in G (two movements) 
“All they from Saba” 

“Agnus Dei’ 

““Benedictus es Domine” 

Service held in Broadway Methodist, In- 
dianapolis; Dr. Sowerby gave a discussion of 
the music but did not otherwise participate. 

MATTHEW J. WALKOTTEN 

First Methodist, Passaic 

Choir Festival 
Sibelius, Finlandia 
Jesu Priceless Treasure, Bach 
t. Was there ever loneliness, Maunder 
All in the April evening, Roberton 
O Lord who dares to smite, Bach 
When life begins to fail, Bach 
Bach, Sheep May Safely Graze 
s. How beautiful, Harker 
Send out Thy light, Schuetky 
Thou art the way, Mueller 
Bach, Here Yet Awhile 

ERNEST WHITE, Director 

EDGAR HILLIAR, Organist 

St. Mary the Virgin, New York 

February Services 
*Missa Festiva E, Kromolicki 
Tota pulchra es, Bruckner 
**Mag. & Nunc dimittis, Byrd 
To the mother of God, Rachmaninoff 
O salutaris, Whyte 
O bone Jesu, Bai 
Tantum ergo, Boellmann 
*Missa Sancti Josephi, Peeters 
Sicut cervus, Palestrina 
**Mag. & Nunc dimittis, Whitlock 
Veneration of Cross, Rachmaninoff 
O salutaris, Nicholson 
Adoramus te, 16th cent. 

Tantum ergo 4, Bruckner 

*Missa Sanctae Clarae, Refice 

O admirabile commecrium, Handl 
**Mag. & Nunc dimittis, Willan 
Ave Maria, Rachmaninoff 

O salutaris, Noyon 

Adoramus te, Rosselli 

Tantum ergo, Beobide 

*Missa Secunda, Hassler 
Caligaverunt, Victoria 

**Litany in Procession, Gregorian 
Turn our captivity, Byrd 

O salutaris, Victoria 

Adoramus te, Perti 

Tantum ergo 3, Reger 








ELEVENTH YEAR 


of children's choirs. 


521 West 126th Street 





Training and Organization of 
JUNIOR CHOIRS 
by Grace Leeds Darnell 


MUS.BAC., F.A.G.O. 


Aug. 18 to 28, 1947, New York City 


The course covers all phases of the. organization and training 
A group of children will be used as a 
demonstration choir in showing what to do and how to do it. 


St. Mary's-in-the-Garden 














JUILLIARD SCHOOL of MUSIC 


WILLIAM SCHUMAN, President 


Juilliard Summer School 


GEORGE A. WEDGE, Director 
June 30 to August 8, 1947 


Instruction in all branches of music and music education 


Organ and Church Music Departments 


Lilian Carpenter and David McK. Williams 
ee ee es David McK. Williams 
E Shae cs ass ei ecoehe ee pene ae Charles Baker 
fists cinco okdcel as wikis Soe eee ee Franklin Coates 
acide aA ee es Ee Peter Wilhousky 
Song and Anthem Writing................ Vittorio Giannini 


Church Music.... 
SO 
Boy Choir Training 
Choral Conducting 


120 Claremont Avenue - 


Catalog on request 
Room 452s - New York 27, N. Y. 














New York 27, N. Y. 

















































1947-30-4 MAXIMUM FACTS in MINIMUM WORDS 133 




















Ash Wednesday the mass was the Gre- *Bach, Old Year Hath Passed “Whispers of heavenly death” 
gorian “Missa Deus genitor alme’ and for I am Alpha, Stainer “Darest thou now O soul” 
the Feb. 12 Festival for Acolytes the follow- off. Gounod, Nazareth “Praise God for all things” 
ing: Cherubim Song, Bortniansky In the absence of any organ compositions 
Missa Festiva E, Kromolicki Bach, In Thee is Gladness by Dr. Williams the prelude and postlude 
Sicut cervus, Palestrina *Franck, Grande Piece: Andante were Samazeuilh’s Prelude and Bingham’s 
Adoramus te, ww rg = — Roulade. 
Tantum ergo, Kodal off. Mendelssohn, Andante 
DALE YOUNG 7 Now let every tongue, Bach N. LINDSAY NORDEN . 
Zion Evangelical, Indianapolis Gigout, Grand Choeur Dialogue has completed his first quarter of a century 
January Services *Sowerby, Carillon as organist of Rodeph Shalom Synagogue, 
O how amiable, West Philadelphia; the date was Feb. 22, 1947. 
: off. Dickinson, Reverie 
Cyril Barker Praise be to Thee, Palestrina Gilbert Macfarlane 
Ph.D., M.M., A.A.G.O. Dubois, Toccata 
Detroit Institute of Musical Art *Massenet, Angelus Choirmaster — Organist 
(University of Detroit) _ Glory to the King, Thompson Director of Choir School 
First Baptist Church, Detroit, Mich. off. Bach, I Call to Thee TRINITY CHUR 
Beloved let us, Thompson Watertown, N. Y. 
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en 9:00 and 10:40, and there is also a notation || August Maekelberghe 


Fi tral G — wy ae on the calendars about a 9:00 service in 
ged Music Depastment which Youth Choir sings an anthem, but 
UNIVE 


RSITY OF OMAHA detail cking. 
Omaha, Nebraska epgehendiyrongp. 


Compositions for Organ: 
Triptvch (H. W. Gray Co.) 
De Profundis Clamavi 
A WILLAN SERVICE Fantasia (J. Fischer & Bro.) 

The Buffalo Guild Jan. 14 presented Dr. 

Healey Willan and his St. Mary Magdalene 





























. . ° ° . e e 
Charles Harlan Clarke in this service of music by Dr. Richard Purvis 
Organist and Choirmaster Prelude & Fugue Bm Saint Mark’s Church 
Grace Church, Chicago eles amma Institute of Music and Art — 
“I beheld her beautiful” San Francisco California 

















“Fair in face” 


“Rise up my love” 
Jose p h Ww. “Here pat an in Bethlehem” Robert M. Stofer 
“Hodie Christus natus est” HS. i. 
c L O K a Y Elegy; Scherzo; Puer Nobis Nascitur. Organist yey en 


“O King all glorious” The Church of the Covenant 
Missa Brevis 1 Cacetcast 


“Behold the tabernacle of God” 
“Hail gladdening Light” 


Will R. Cornelius Epilogue Lauren B. Sykes 


Presumably Dr. Willan played the organ 
























































TEACHER — CONCERTS 


First Christian Church 
Oklahoma City 











Organist and Recitalist solos and directed his mixed chorus in choral A. A. 6. O. 
SHRINE COLISEUM numbers, the latter all unaccompanied. Organist-Choirmaster 
Los Angeles a Galitarmia A WILLIAMS SERVICE First Christian Church 
Jan. 12 Riverside Church, New York, pre- Conductor, Multnomah A-Cappella Choir 
sented the following as its ‘ministry of renee Ste 
ns music’ afternoon service, paying tribute to 
Dubert Dennis Dr. David McK. Williams by singing his 
M. M. compositions: 


“Cantate Domino” 

“The King’s Highway” 

“In the year that King Uzziah” 
“Thou art my way o Lord” 


Charles Dodsley Walker 





C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
Pilgrim Congregational Church 
Saint Louis 8, Missouri 











Charles W. Forlines 


RECITALS 
Associate Professor of Music 


MORRIS HARVEY COLLEGE 
Charleston, West Virginia 


























Samuel Walter 


Boston University 
The Eliot Church of Newton 



































Recitals 


Box 242 Englewood, N. J. 








Boston 
Robert Elmore Grigg Fountain Harry B. Welliver 
Concert Organist Faculty MUS. M. 
Mgt.: Bernard R. LaBerge, Inc. Ob _ seas eT i State rei College 
119 West 57th St. _ New York eet 2 MINOT NORTH ws 
‘ Horace M. Hollister 
Harold Fink MS S. Russell Wing 


Director of Music for Young People 


Madison Avenue Presbyterian Church 
New York Citv . 








Organist and Director 
First Congregational Church 
La Grange, Illinois 














Norman Z. Fisher 


M.S. M. 
Organist and Choirmaster 


First Christian Church 
Oakland, California 

















Harry H. Huber 


M. Mus. 


Organist and Choirmaster 


First Methodist Church 


Hutchinson, Kansas 








Dale W. Young 


Mus. B. 
Zion Evangelical Church 
Jordan Conservatory — Butler University | 




















Indianapolis | 
























_ This month's 
is, PROGRAMS 


ih Unless a program has special 

~~ character as elsewhere defined 
it can be published in T.A.O. only when received 
in time for advance publication; closing date is 
14th or 15th of aan prior to date | playing. 

Not being hopeless lunatics we realize this 
column can’t reach its readers until too late 
for some of the events listed; none the less 
they are included for the sake of the record. 
The illness that beset T.A.O.’s workshop and 
caused all sorts of difficulties has now moved 
into the past, but the effects linger on. And 
while we're at it, the workshop staff wants 
it emphatically understood that hereafter the 
text schedule will be followed with no effort 
made at any time to save any delinquent con- 
tributor from the penalties of his procrastina- 
tions. 

Bethlehem, Pa.: Bach Festival, Ifor Jones 
conducting, May 16, 17, five programs, in- 
cluding a program of organ and orchestral 
music, E. Power Biggs soloist. 

Boston: Richard W. Ellsasser’s Bach Circle 
Festival, organ, harpsichord, cantatas, con- 
certo, etc., April 20, 21, 22, paid admission; 
details from Rev. J. K. Allen, 415 Pearl St., 
Brockton 5, Mass. 

Buffalo, N.Y.: Session on Catholic liturgy, 
April 13, hour & place not mentioned, 
A.G.O. and C.C.G. 

Cambridge, Mass.: Symposium on music, 
Harvard University, May 1, 2, 3, nine ses- 
sions, concerts and discussions, wellknown 
speakers. 

Grand Rapids: Richard Ellsasser recital, 
Westminster Presbyterian, April 14, hour not 
named. 

Los Angeles: C.C.G.’s children’s choirs 
festival, Ruth Krehbiel Jacobs directing, First 
Congregational, April 27, 4:00. 

New Haven: Yale University’s Norfolk 
School of Music special summer courses un- 
der the general direction of Bruce Simonds, 
June 23 to Aug. 1. 

New York City: A.G.O.’s spring festival, 
May 12 to 16. 

Do.: John Harms Chorus, first perform- 
ance of Weinberger’s “Ecclesiastes,” Town 
Hall, May 13, 8:30. 

Do.: Ernest White's complete Tenebrae 
services, St. Mary the Virgin, April 2, 3, 4, 
8:00—and we really regret that this note 
could not have been circulated in time for 
our readers to attend at least one of these 
most unusual services. 

Philadelphia: Walter Baker’s all-Franck re- 











Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 
Chester A. Raymond 


Organ Builder 


44 Spring Street — Princeton, N. J. 
PHONE 935 
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cital, First Baptist, April 13, 8:00. 
Radio: E. Power Biggs, Arthur Fiedler, 
Boston Symphony members, 


certo, on ‘Invitation to Music’ 
April 30, 11:30 to midnight, e.s.t. 

Everywhere: The Guild’s annual A.G.O. 
Sunday, April 27, when members are asked 
to patronize home industry by using com- 
positions by Guild members. 


WALTER BLODGETT 
Museum of Art, Cleveland 
April 9, 8:15 

Bach, Prelude & Fugue Em 
Three Choralpreludes 
Sonata 5 

Franck, Prelude-Fugue-Variation 
Chorale Am 


EDWIN ARTHUR KRAFT 
Lake Erie College, Painesville 
April 13, 8:15 
Ferrata, Overture 
Widor, Minuet 
Langstroth, Come Now Savior 
Bach, Prelude & Fugue Em 
Osborne, Saraband 
Bairstow, Evening Song 
Schehl, Prelude-Theme- Variation 
Rachmaninoff, Serenade 
Guilmant, Son. 5: Adagio 
Bartlett, Toccata 
DR. ALEXANDER McCURDY 
Belmont Methodist, Nashville 
April 10, hour not named 
Bach, Three Choralpreludes 
Prelude & Fugue Am 
McCurdy, Meditation on the Bells 
Purvis, Greensleeves 
Dupre, In Dulci Jubilo 
Karg-Elert, Legend of Mountain 
Brahms, A Lovely Rose 


program, 


Columbia _net- 
work broadcast of Hindemith’s Organ Con- 








Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 
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Marshall Bidwell 
Organist and Musical Director 
Carnegie Institute 


PITTSBURGH PENNA. 














St. Luke’s Choristers 


Long Beach, California 


William Ripley Dorr, Director 
Mus. Bac., B. S. 
IN PREPARATION: 
Our Third Volume of 
CAPITOL RECORDS 


s on 16 mm. film 


A Series of Recordin 
L FILMS 


for CATHED 














Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 
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Massenet, Angelus 
Franck, Finale Bf 
Dr. "McCurdy has included several num- 
bers to feature the Chimes effects of the 
recent installation by Schulmerich Electronics 
Inc. 
DR. ELMER A. TIDMARSH 
Union College, Schenectady 
April 13, 4:00, Wagner program 
Tann.: Festival March; Evening Star; 
Pilgrims Chorus. 
Sieg.: Forest Murmurs 
Meist.: Dance of Apprentices 
Tristan: Prelude; Liebestod. 
Walk.: Magic Fire Music; Ride. 
ERNEST WHITE, director 
EDGAR HILLIAR, organist 
St. Mary the Virgin, New York 
April Choral Music 
*Missa Brevis, Kodaly 
Christus surrexit, Anerio 
**Mag. & Nunc dimittis, 16th cent. 
Haec Dies, Nanino 
O salutaris, Byrd 
Adoramus te, Perti 
Tantum ergo, Schroeder 
*Missa S. Clarae Assisiensis, Refice 
O sacrum convivium, Aichinger 
**Mag. & Nunc dimittis, Tomkins 
O salutaris, Henschel 
O, bone Jesu, Bai 
Tantum ergo 6, Bruckner 
*Missa Festiva E, Kromolicki 
Laudate Dominum, Bonamico 
**Mag. & Nunc dimittis, Willan 
O salutaris, Whyte 
Adoramus te, Corsi 
Tantum ergo, Moser 
*Mass in D, Henschel 
Dum transisset Sabbatum, Tallis 
**Mag. & Nunc dimittis, Whitlock 
O salutaris, Farnaby 
O bone Jesu, Ingegneri 
Tantum ergo, Victoria 
BATTLE CREEK, MICH. 
After a silence of several years the 4-90 
Aeolian-Skinner in Kellogg Auditorium was 
used Jan. 19 in recital by W. Wm. Wagner, 
the first in a series of community organ re- 
citals under the sponsorship of the Battle 
Creek public schools. Attendance was about 
800. The program: 
Purcell, Trumpet Tune & Air 
Bach, Three Choralpreludes 
Franck, Piece Heroique 
Bonnet, Concert Variations 
Karg-Elert, Now Thank We All 
Johnson, Into the Silver Night 
Marsh, Scherzo 
Bingham, Twilight at Fiesole 
Vierne, 1: Finale 
The second program was played by Mr. Wag- 
ner Feb. 9. 








William A. 
Goldsworthy 


A.S.C.A.P. 





Composers’ consultant 
in analytical criticism of 
manuscripts 
and preparatory editing 
for publication 





Address 


234 East 11th St. New York 3 
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ARTHUR SCOTT BROOK 
died March 7 in the hospital in Atlantic 
City, aged 78. He was born in Christchurch, 
N.Z., had his education there, studying with 
Arthur J. Towsey, August Wiegand, Thomas 
Flaming, Julius Benedict; for five years he 
was organist of St. Peter's and St. Paul’s 
Churches, Sydney. Leland Stanford is said to 
have brought him to America, and he later 
became organist of Leland Stanford Univer- 
sity, leaving there in 1904. When the 
World’s Fair opened in St. Louis, Mr. Brook 
went there in connection with the installation 
of the organ, and remained as one of the 
concert organists; W. A. Clark heard him 
and engaged him as private organist in the 
Clark mansion in New York City, a famous 
show-place where he played for twelve years. 
Many organists will remember the invitation 
recital he played for the profession there as 
guests of Senator Clark. At this time he was 
also organist of the Church of the Strangers, 
and acted as organ consultant for the Lowe 
theater chain. In 1923 when the Atlantic 
City highschool was installing its unusually 
large organ designed by the Hon. Emerson 
Richards, Mr. Brook was called to assist the 
Senator as his righthand man in supervising 
the installation, remaining as organist and 
custodian of the instrument; and when the 
great Convention Hall organ was being built 


MAXIMUM FACTS in MINIMUM WORDS 


under the Senator’s specifications and direc- 
tions, Mr. Brook was again called to act in 
supervising the installation job for the Sena- 
tor and the City. In 1938 he organized the 
Atlantic City festival chorus to give concerts 
in the highschool and elsewhere. Nov. 23, 
1934, he was organist for the Board of Edu- 
cation’s presentation of his own cantata 
‘“Laudate Dominum,” conducted by L. Powell 
Evans; this was his chief venture in composi- 
tion. He is survived by his widow, née Lillian 
Edith Hauck, and two sons. As president of 
the long-deceased National Association of 
Organists he made many friends, by whom 
he will long be remembered. 


T. LESLIE CARPENTER 

died Feb. 27 in the hospital, Wilmington, 
Del., aged 82. He took a political job in 
1881, became organist of Trinity Episcopal 
in 1886, resigning! in 1930. He did a little 
composing and was made an honorary life 
member of the Wilmington Music Com- 
mission. 


CHESTON L. HEATH 
died Feb. 11 in the Methodist Hospital, In- 
dianapolis, Ind., aged 61. He was born in 
Corpus Christi, graduated from the New 
England Conservatory, received his M.A. 
from Harvard. For 13 years he was organist 
of St. Paul’s Episcopal, Norwalk, Ohio, 
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Thousands of Orgoblos are used in churches, colleges, and theatres. Of 
those thousands, many have been giving the superior service for which 
they are noted for more than 40 years. 


The secret of their long-proven service is in the extreme simplicity and 
durability of construction. Quietness through smooth airflow, and high- 
efficiencies without surges at all loads, are Spencer features. Orgoblo 
demands a minimum of service attention. 


As sturdy as a bridge, with all metal, rust-resistant and reinforced con- 
struction—ORGOBLO insures long, dependable service. 
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Mr. Brook 


transferring in 1926 to Christ Church, In- 
dianapolis. He wrote much service music, 
used in manuscript in his own services. He 
is survived by a son, two foster sons, and five 
grandchildren. (Data by courtesy of Dale W. 
Young. 
HERBERT J. HENDERSON 

died March 3 in the hospital, Englewood, 
N.J., after a brief illness; aged 62. He was 
born in London, graduated from Cambridge 
University, and was organist of St. Paul's 
Episcopal and Temple Emanu-El, Englewood. 
He is survived by his widow. 


JAN HENDRIK HERMANS 
died Feb. 24 in Maastricht, Netherlands. 
Descendant of a long line of organists, he 
was born Feb. 7, 1883, in Nuth, studied 
music in Liege and Cologne, became direc- 
tor of the Maastricht Municipal Conserva- 
tory, and in 1916 was appointed conductor 
of the municipal orchestra. He was well 
known as an organist and composer in his 
own country. 

FLORENCE M. MABEY 
died March 4 in Mountainside Hospital, 
Montclair, N.J., after a long illness. Born in 
Newark, she had been organist of churches 
there and was active as concert pianist. She 
is survived by her husband, Dr. J. Corwin 
Mabey. 








William H. Barnes 


MUS. DOC. 


Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


es 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 
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1112 South Wabash Avenue 
Chicago 5 





























Py 


aa Past 
“yS), RECITALS 


Pinang 


Confined to programs of special 
character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month. 


E. POWER BIGGS 
University of Illinois 
*Handel’s Concerto 2 
Haydn's Suite for Musical Clock 
Vivaldi’s Concerto Dm 
Bach, Sheep May Safely Graze 
Fantasia & Fugue Gm 
Reubke’s Sonata 


Richard Keys Biggs 


| BLESSED SACRAMENT CHURCH 




















HOLLYWOOD 
Address: 6657 Sunset Blvd., Hollywood 
| WILLIAM G. 
_ BLANCHARD 
| Organist 


Pomona College 


a AREMONT CALIFORNIA 


Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 


| Organist—Choir Director 
} 


| St. Mary’s in the Garden 


521 West 126th Street 


New York CIty 











Special course in 
Organizing and Training JuniorChoirs | 
5 














‘Clarence Dickinson 
| | CONCERT ORGANIST 
— and Director of Music, The Brick Church; 


Director-Emeritus and Member of Faculty 
| School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 


ene H. Finney 


A.B., MUS.M., F.A.G.O. 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 


Houghton, New York 


























Maurice Garabrant 
M.S.M., F.T.C.L. 


Organist, Adelphi College 


| The Cathedral of the Incarnation 
| 
imei: The Long Island Choral Society 





Garden City, N. Y. 
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Daquin, Three Noels 

Dupre, Variations on a Noel 
The above was changed as follows for a 

recital two days later in— 
Vanderbilt University 

*Vivaldi’s Concerto Dm 

Daquin, Three Noels 

Bach, Sheep May Safely Graze 
Fantasia & Fugue Gm 

Haydn's Suite for Musical Clock 

Liszt, Fantasia & Fugue on Bach 

Reubke, Sonata excerpts 

MacDowell, A. D. 1620 

Alain, Litanies 

Dupre, Variations on a Noel 
DR. EDWARD EIGENSCHENK 
Waterloo, Place not named 

Frescobaldi, Toccata 

Arne, Maggot 

Bach, Prelude & Fugue C 

Vierne, Three pieces 

Bonnet, Matin Provencal 

Schumann, Canon Bm; Sketch Df. 

Korsakov, Silent Woods 

Quef, Noel Parisienne 

Hokanson, Nordic Reverie 

Mulet, Tu es Petra 
DR. C. HAROLD EINECKE 
Scottish Rite, St. Louis 

Marcello, Psalm 19 

Bach, Two Sinfonias 
Prelude & Fugue Em 

Haydn, Musical Clock 

Maekelberghe, De Profundis 

Weaver, Bell Benedictus 

Biggs, Prelude on Bach 

Edmundson, Three Impressions Gothique 
MAURICE GARABRANT 
Cathedral, Garden City 
Half-Hour Vesper Programs 

* Walton, Chorale & Fughetta 

Bedell, Canzone 

Handel, Allegro 

'James, St. Clotilde Meditation 

Bach, Fugue Ef 

*Biggs, Prelude on Bach 

Karg-Elert, Waters of Babylon 

Noble, Two Choralpreludes 

Rheinberger, Son. 3: Fugue 

"*Purcell, Trumpet Tune & Air 

\Bach, Adagio C 

\Couperin, Soeur Monique 

iFranck, Prelude Fsm 

(Schumann, Sketch Fm 

' JOHN W. HARVEY 

Central Union Church, Honolulu 

{*Gigout, Grand Choeur Dialogue 

'Godard, Jocelyn Berceuse 

(Daquin. Noel 

Yon, Echo; Primitive Organ. 

fv, Bells of St. Anne 


Widor, Toccata 
*Gigout, Grand Choeur Dialogue 
Bach, Two Choralpreludes 

Prelude & Fugue G 
Yon, Echo; Primitive Organ. 
Schumann, Traumerei 
$Daquin, Noel 
Widor, Toccata 

The first program was given for students 
& faculty of Oahu Schools, the second was 
part of Central Union concert_ series of six 
events. Says Mr. Harvey: “Central Union 
annually invites the city and rural schools 
“of Oahu to an organ recital as part of its 
ministry of music; between Jan. 27 and Feb. 
3 twelve concerts were given to a total of 
4700 children. At each event I played the 
‘accompanying half-hour program and gave a 
brief history of the organ, demonstrating 
some of its voices. By the many written com- 
ments received afterward Yon’s Echo was the 
best liked and Russell’s Bells of St. Anne 
came second.” It’s a 3-53 organ installed in 
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1924 by the then Skinner Organ Co., now 
Aeolian-Skinner. : 

EDGAR HILLIAR 
Belmont Baptist, Roanoke 
Purcell, Trumpet Tune & Air 
Handel’s Concerto 10 

d’Andrieu, Fifers 
Lully, Air Tendre 
Bach, Fugue Gm 
Vierne, Berceuse 
Widor, 6: Intermezzo 








Alfred Greenfield 


Conductor 
Oratorio Society of New York 
Chairman, DEPARTMENT OF MUSIC 
University College -— New York University 














INSTRUCTION 
Edgar 


HILLIAR 


Organist: Church of 
St. Mary the Virgin, N. Y. C. 
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Edw.A.Hillmuth, Jr. 


Organist & Choirmaster 


ST. PETER’S CHURCH 
EssEX FELLs, N. J. 


ADDRESS: 
57 Luddington Road - West Orange, N.J. 














D. Deane Hutchison 


Recitals and Instruction 


First METHODIST CHURCH 
PEORIA, ILLINOIS 


Mgt. Val Jayne 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES IOWA 














Howard Kelsey 


SECOND BAPTIST’ CHURCH 


SAINT LOUIS 




















Laurence H. Montague - A. A.G.O. 


| North Presbyterian Church 


P Buftalo, New York 
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Franck, Prelude-Fugue-Variation 
Zechiel, Two Choralpreludes 
Widor, Toccata 


EVERETT JAY HILTY 
School of Sacred Music 
Walther, Jesus Priceless Treasure 
Hanff, To My Dear God 
Bach, Toccata Dm 
Widor, 6: Adagio 
Weitz, Fanfare & Gothic March 
Wagenaar, Eclogue 
Mulet, Thou Art the Rock 


DR. D. DEANE HUTCHISON 

First Methodist, Peoria 

Lenten Noonday Organ Meditations 
*James, St. Clotilde Meditation 
Bedell, Fanfare d’Orgue 








Lewis F. Mohr 


& Company 


Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


Emergency Service 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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Jacob, Mini 

Rogers, Carillon 

*Stanley, Introduction & Air 
Maleingreau, Messe du Jour 
Bach, Come Sweet Death 
Liszt, Andante Expressivo 
Pierne, Toccata 

*Karg-Elert, La Nuit 
Dubois, Fanfare 

Mulet, Chapel of Death 
Guilmant, Son.7: Dreams 
Jongen, Chorale 

*Dupre, Four Choralpreludes 
Dubois, Fantasia 

Bonnet, Clair de Lune 
Vierne, Carillon 

*Deyo, O Darkest Woe 
Martin, O Sacred Head 
Karg-Elert, Crucifixion 
Peeters, Koraal Modale 
Harsch, Elegy 

Lavotta, Grand Choeur 


CLAUDE L. MURPHREE 

University of Florida 
*Guilmant, Grand Chorus 
Saint-Saens, Danse Macabre 
o-p. Saint-Saens, Concerto Gm 
Gershwin, American in Paris 

Rhapsody in Blue 
*Mendelssohn’s Sonata Fm 
o-p. Mendelssohn’s Concerto Gm 
Liszt; Les Preludes 
o-p. Liszt’s Concerto A 


DR. HENRY F. SEIBERT 
Holy Trinity Lutheran, New York 
Lenten Recital 

Bach, Our Father 

Sowerby, Carillon 

Bach, Bleed and Break 
Come Sweet Death 
When in the Hour 

Noble, Elegy 

Bach, I Would Beside my Lord 
O Sacred Head / 


School of Sacred Music 


UNION THEOLOGICAL SEMINARY 
The Rev. HENRY PITNEY VAN DUSEN, Ph.D., S.T.D., President 


HUGH PORTER, Sac.Mus.Doc., F.A.G.O., Director 
CLARENCE DICKINSON, Mus.Doc., Litt.D., Director-Emeritus 


Courses in Everything Pertaining to the 
Ministry of Music of the Church 












The regular Summer Session of the Seminary will include two special 
courses in Sacred Music: The Use of Music in Religious Education, by 
Marguerite Hazzard; and Music of the Church, a course for ministers, 


Degrees: MASTER OF SACRED MUSIC, DOCTOR OF SACRED MUSIC 





church musicians, and laymen, by David McK. Williams. 
FACULTY 


Charlotte Lockwood Garden 
Alfred M. Greenfield 
Ralph A. Harris 
Marguerite Hazzard 
Normand Lockwood 


Carl Bergen 

Lowell P. Beveridge 
Clarence Dickinson 

Helen A. Dickinson 
Harold W. Friedell 


Wallace McPhee 

Mrs. William Neidlinger 
Anne Robertson 
Frederick: Schlieder 
George Wm. Volkel 


Christos Vrionides 
Corleen Wells 


Year begins September 22— Catalogue on request 


Union Theological Seminary 
Broadway at 120th Street 


New York 27, N. Y. 





WORDS 






Morris Wynn Watkins 
David McK. Williams 
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FROM ANCIENT DAYS 
For those who like organ tone here is the 
type of organ any man can own. It’s an 
ancient Positiv pictured by Charles W. Me- 
Manis in the factory of Hans Steinmeyer in 
Germany, awaiting Mr. Steinmeyer’s restora- 
tion. For easier storing, the pedalboard has 
been removed and only the action shows. 
Notice that even the smallest organs in the 
good old days had artistic cases; the organ 
world lost immeasurably when it began to 
allow architects and preachers to bury the 
organ out of sight. 


Lemare, Lead Kindly Light 
Bach, Here Yet Awhile 
HARRISON WALKER 
St. Andrew’s Wilmington 
*Titcomb, Cibavit Eos; Prelude Am. 
Farnam, Toccata 
Pasquet, Arioso 
*Bach, Toccata & Fugue Dm 
Art Thou With Me 
Sullivan, Lost Chord 
Purvis, Communion 
*Timmings, Arietta 
Coke-Jephcott, Prelude on C.H.D. 
Toccata on St. Anne 
Karg-Elert, Benediction 
*Corelli, Prelude & Sarabande 
Clerambault, Prelude D 
Godard, Jocelyn Berceuse 
Banks, Meditation 
These are but a few of the 32 preludial 
recitals between Feb. 19 and April 3. 
THEODORE H. WINKERT 
St. Ann’s, Brooklyn 
*Bach, Prelude Am 
Pasquet, Air in Handel Style 
Franck, Chorale Am 
*Bach, Prelude & Fugue Dm 
Marks, Moonlight on the Lake 
Elmore, Humoresque 
Salome, March 
*Bach, Fugue Gm 
Bonnet, Stella Matutina 
Borowski, Sonata 1 
*Bach, Prelude & Fugue C 
Wagner, Pilgrims Chorus 
Candlyn, Indian Legend 








ELLSASSER 


At 20: ° 

“Thrilled a capacity audience with an exciting con- 
cert, the like of which has not been, and likely will 
not be, equalled for many years.”—Rochester Times- 
Union. 

72 Mt. Vernon Street, Boston 8, Mass. 
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Yon, Concert Study 
*Bach, Prelude & Fugue F 
Zimmerman, April Song 
Mendelssohn, Spring Song 
Martin, Chaconne Bm 
Candlyn, Finale on Tonic Pedal 
These are but a few of the 32 Lenten 
noonday programs from Feb. 19 to April 3. 


$60.00 FOR NOT WORKING 

Canadian government in February made a 
movingpicture film, paid a choir of 16 
$48.00 for their work, the organist $45.00 
for his, and everybody was satisfied. But not 
Mr. Petrillo. He sent the Canadian govern- 
ment a bill for $60.00 for a laborunion 
“stand-by” organist who did no work at all; 
and the idiotic government paid it too. 








Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 











James Winship Lewis 


GRACE & ST. PETER’S 
CHURCH 


BALTIMORE MARYLAND 














Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 


Organist-Director 
First Baptist Church 


G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 


























Albert 
Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 
RECITALS 
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MASTER CLASSES 
| Baldwin-Wallace Conservatory of Music 
Berea, Ohio 

















Jack Edwin Rogers 


Organist — Choirmaster 
CHRIST CHURCH CATHEDRAL 
EPISCOPAL 





Kentucky 


Louisville — 
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CANTATAS & ORATORIOS 
Walford Davies’ “Everyman” was given by 
Dr. Clarence Dickinson in the Brick Presby- 
terian, New York, March 16. 

Elgar's “Light of Life,” Dr. Dickinson, 
March 2. 

Moore’s “Darkest Hour,’ G. Darlington 
Richards, St. James Church, New York, 
March 9. 

Lionel Nowak’s ‘Parables,’ John M. Lew- 
is, Fountain Street Baptist, Grand Rapids, 
Feb. 16, a first-performance; it’s written “for 
modern dance, verse-speaking choirs, chorus, 
and instrumentalists.” Mr. Nowak teaches 
piano and composition’ in Syracuse Uni- 
versity. 

Martin Shaw’s “Redeemer,” Everett Tutch- 
ings, Church of St. Paul & St. Andrew, New 
York, March 23. 

Sowerby’s “Forsaken of Man,’ Harold 
Friedell, St. Bartholomew's, New York, 
March 26. 


MAAS CHIMES 
have been installed recently in— 
Amsterdam, N.Y.: St. Mary’s R.C.; 
Buffalo, N.Y.: Westminster Church; 
Kingman, Kans.: First Methodist; 
Laurel, Miss.: First Presbyterian. 
These are “individual tubular Chimes which 
serve both” for organ installation and tower 
amplification. 


KILGEN ORGAN CO. 
announce installations as follows: 

Biloxi, Miss.: Nativity R.C., 2m; 

Chicago: Bethany Home & Hospital, 2m; 

Denver, Colo.: Holy Ghost R.C. has con- 
tracted for a 3m for chancel and gallery 
installation later this year; 

High Point, N.C.: Greenstreet Baptist will 
install its 3-30 this May; stoplist in later 
columns; 

Iowa City, Iowa: First Methodist is at last 
completing the installation of its 3-32 begun 
just in time to be stopped by the war; stop- 
list in later columns; 

Johnson City, Ill.: St. Paul’s R.C.; 

Saginaw, Mich.: St. Casmir’s R.C.; 

Westlake, Ohio: Dover Congregational. 


MARY ANN GRAY 

is back again in Richmond, Va., as organist 
of Centenary Methodist which she left tem- 
porarily to accompany her husband on his 
war duties in the west. If your memory is 
painfully short, she’s the former dynamic 
Mary Ann Mathewson, but still dynamic, for 
in March she gave three vesper musicales, 
two of them unusual. March 9 she gave Dr. 
Charlotte Garden’s ‘Song of Amos,” written 
in 1939 and based on traditional synagogue 
themes; to this performance the Jewish 
people of the City were invited. March 23 
was the old chestnut, Verdi's “Requiem,” 
its “first performance in Richmond.” And 
March 30 was a special service in music & 
Scripture on the Life of Christ, of which 
fuller details (we hope) later. Mrs. Gray’s 
chorus numbers 32 adults—11s. 9c. 5t. 7b.— 
and since vespers were held at 5:00 it was 
possible to augment the choir with singers 
from other churches. “In the meantime,” 
says this typical Mathewson girl, “we are all 
having one whale of a good time.” 


THINK OF IT! 
A church takes a crack at politics. It an- 
nounced on its printed calendar the date & 
place of a political meeting of importance to 
all citizens. None other than that classic 
Trinity Church, Boston. Maybe if enough 
churches practise Christianity a little now & 
then, freedom can yet be restored to America 
before it is forever too late. Remember that 
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a democrat murdered a republican worker in 
the New York City elections and nothing has 
been done about it. Remember that an em- 
ployer testifying against communistic labor- 
unionism before Congress was threatened and 
then shot, and nothing has as yet been done 
about that. Maybe churches should stop 
talking theology and start fighting America’s 
rampant evil. 











Theodore Schaefer 


COVENANT-FIRST 
PRESBYTERIAN CHURCH 


WASHINGTON D2G. 














ae Albert Scholin 


Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 
CHURCH 


5010 Cabanne Avenue 
St. Louis 13, Mo. 














Harold Schwab 


BOSTON, MASSACHUSETTS 














GEORGE LARKHAM 


SCOTT 


Illinois Wesleyan University 


Bloomington, Illinois 


ORGAN — ‘THEORY 


TEACHING — COACHING 














John Standerwick 


A. A. G. O. 
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First Presbyterian and 
Trinity Church 


South Orange — New Jersey 














Gordon E. Young 


Organist and Choirmaster 
First Presbyterian Church 


Lancaster, Pa. 


Director of the Glee Club 
Franklin and Marshall College 























FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago, Illinois 
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PICTURE QUIZ: 


Which one of these people gives the 
right reason for buying U.S. Bonds? 


(answer eetow ) 





4. Plans for the future! “Ten years 
from now, the money I'll get for my 
U.S. Bonds will help to send my kids to 
college, or buy our family a new home.” 





2. Rainy day! “Maybe a rainy day’s 
coming for me. Maybe it isn’t. But I’m 
taking no chances. That’s why I’m buy- 
ing all the U.S. Bonds I can through my 


Payroll Savings Plan.” 


THE ANSWER 


Both of these people gives the 
“right” reason—because there’s 
more than one right reason for 
buying U.S. Bonds. 

Whichever way you buy them 
—through Payroll Savings, or 
your local bank or post office — 
U.S. Bonds are the best invest- 
ment you can make! 








SAVE THE EASY WAY... 
BUY YOUR BONDS 


THROUGH PAYROLL SAVINGS 


Contributed by this magazine in 
co-operation with the Magazine 
Publishers of America as a pub- 
lic service. 

















JOHN R. LIVELY 
of Church of Messiah, Paterson, N.J., has 
been appointed to Trinity Lutheran, Lan- 
caster, Pa., where he plays a 4m Casavant 
and directs four choirs of 160 voices. He 
graduated from Waynesburg College with 
the Mus.Bac. degree, was confiscated by the 
war, returned to civilian life as assistant to 
the late Dr. Harvey B. Gaul, left Pittsburgh 
to earn his M.S.M. degree in the School of 
Sacred Music, New York. His organ teachers 
were Carolyn Lynch, Dr. Gaul, Dr. Dickin- 
son, Dr. Porter, Dr. David McK. Williams; 
theory, Dr. Gaul, Dr. Noble, Frederick 
Schlieder, Harold Friedell. 

WM. A. GOLDSWORTHY 
having grown weary of a life of complete 
ease after his retirement from church duties, 
is temporarily serving St. Stephen's Epis- 
copal, Wilkes-Barre, Pa., until that notable 
rhurch can find another organist to replace 
the one it recently lost. It’s a boychoir, so 
temporarily at least Mr. Goldsworthy has had 
to stop sitting around all day wondering, at 
ease, what not to do next. 

IRENE ROBERTSON 
of the First Methodist, Los Angeles, received 
the honorary Mus.Doc. Feb. 18, 1947, from 
College of the Pacific. Dr. Robertson already 
holds the Mus.Bac. and M.Mus. degrees from 
the University of Southern California. Her 
organ teachers were Arthur Poister, Carl 
Weinrich, Dr. Alexander McCurdy, Joseph 
Bonnet, Marcel Dupre. 

BRUNO WALTER 
has been appointed ‘musical adviser’ to the 
New York Philharmonic. Rodzinski was be- 
ginning to put a little life into that ancient 
but decadent orchestra when he resigned be- 
cause of differences with the management. 
So now New York can go to sleep again. 

REGINALD WHITWORTH 
is “editing and largely rewriting” the organ 
materials for the new edition of Grove’s 
Dictionary. Who could suggest a better 
man for that job? Congratulations to 
Grove’s. 

DALE W. YOUNG 
of Zion Evangelical, Indianapolis, has been 
appointed to Butler University Theological 
Seminary to lecture on church music; he also 
teaches organ in Jordan Conservatory. 


FRANCIS POULENC’S 
Concerto for organ, strings, and drums, was 
given Jan. 25 in Carnegie Hall by Edouard 
Nies-Berger and the New York Philharmonic, 
Charles Muench conducting. Says Mr. Nies- 
Berger: ‘The piece in itself is no great stuff, 
but written by a clever musician who knows 
how to put together an attractive and grate- 
ful work that pleases the audience. I am 
hoping strongly, now that the Carnegie Hall 
public has shown such a definite liking for 
this kind of entertainment, that an organ con- 
certo by one of our eminent organ composers 
will be given a chance there.” 
TRAINING FOR G.I.’s 

Musicians Emergency Fund, 113 West 57th 
St., New York 19, announces $500,000. to 
be spent on a 3-year program of music edu- 
cation for hospitalized G.I.’s. It springs from 
an incident almost two years ago when St. 
Albans Hospital had two patients who wanted 
to study music, and the Red Cross told 
M.E.F. about it, the latter sending a teacher; 
now they have 850 hospital patients studying 
music. 


CORA CONN REDIC 
is now a double-emeritus; anybody a triple? 
Mrs. Redic was made _ professor-emeritus 
when she resigned from Southwestern Col- 
lege, Winfield, Kans., as reported in our 
August 1944 pages; now she has retired from 
the First Presbyterian, Winfield, after 28 
years of “faithful and efficient” service, and 
has been made organist-emeritus. ‘Now, 
laments Mrs. Redic, “I haven’t any more 
jobs to resign from.” Velma Bray, a pupil 
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JACK H. OSSEW AARDE 
who began the current music season as or- 
ganist of St. Stephen’s Episcopal, Wilkes- 
Barre, Pa., as reported in these pages last 
September, where also a sketch of his career 
to date will be found, and is now organist 


of Calvary Episcopal, New York. 


of Mrs. Redic’s Southwestern College, has 
bcen appointed to the Church. A festive 
dinner was given Mrs. Redic by her present 
and former choristers, when complimentary 
speeches were backed up with the presenta- 
tion of a painting. 
ARTUR RODZINSKI 

one of the world’s best orchestral conductors, 
left his happy home in Cleveland in 1943 to 
become conductor of the New York Phil- 
harmonic. A study of the recent history of 
that orchestra should have been sufficient 
warning to him. Now he resigns in a huft 
and has already been appointed to the Chi- 
cago Symphony. Possibly salary matters may 
intrigue our readers. Says a signed article 
in the New York Times, Mr. Rodzinsky’s 
annual salary was $60,000. and in addition 
he was to get $750. extra for “every com- 
mercially sponsored broadcast, and’ he had 
18 of these scheduled for the yeaf.” If the 
newdeal hasn’t upset the multiplifation table 
unknown to the average citizen, that meant 
$13,500. in hard cash. A total of $73,500. 
for a year’s work isn’t bad. But evidently 
it takes more than that money to enable a 
real musician to put up with the New York 
Philharmonic. 


REGISTRATION BUREAU 
This man’s looking for trouble: “I'd appreci- 
ate an associate-organist position in one of 
New York City’s largest churches; or perhaps 
an organ position across the Hudson—nice 
Gothic architecture with 4m organ and mul- 
tiple choirs.” Anybody know of such an 
opening? He is thoroughly equipped, has a 
real degree, and is interested also in college 
teaching. 

And this item above should call for a 
warning. Virtually all the largest churches 
in all our largest cities have certain organ- 
ists to whom they look for advice when a 
new organist is needed; T.A.O. never hears 
of these. As a result, anyone wanting such 
a position will have to use other means of 
securing it, for T.A.O. can probably be of 
no help. 

Another organist available for a truly first- 
class work, church or college or both, is a 
woman, Mus.Doc. degree, famous already. 
Here again, the right church needs just such 
an organist as she and would get returns far 
above the salary involved. 
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(*See advertisement elsewhere in this Issue.) 
AKIN, Nita, Mus.Doc. 
1702 McGregor Ave., Wichita Falls, Texas 
BAKER, Robert, Sac.Mus.Doc.* 
BAKER, Walter 
First Baptist, 17th & Sonsom, Philadelphia 3. 
BARKER, Cyril, Ph.D., M.M.* 
BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 
53 Highland St., Cambridge 38, Mass. 
BIGGS, Richard Keys 
6657 Sunset Septovend, Hollywood 38, Calif. 
BLANCHARD, William G.* 
BUSH, Martin W.* 
CALLAWAY, Paul 
Washington Cathedral, Washington 16, D. C. 
CARRELL, Margaret L. 
Concert Organist 
141 S. Norton Ave., Los. Angeles 4, Calif. 
CHENEY, Winslow 
1425 Broadway, New York 18, N.Y. 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.* 
COCI, Claire 
119 West 57th St., New York 19, N. Y. 
COOPER, Harry E., Mus.Doc., F.A.G.O. 
Meredith College, Raleigh, N. C. 
CORNELIUS, Will R.* 
CRAIGHEAD, David, Mus.Bac. ' 
585 E. Colorado St., Pasadena |, Calif. 
CROZIER, Catharine 
Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace Leeds* 
DENNIS, Dubert, M.M.* 
DICKINSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
DUNKLEY, Ferdinand 
Loyola ey College of Music; 
Ursuline Coll "= 
Author, "The Buoyant Voice"’; 
1915 Calhoun St., New Orleans 15, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 
ELLSASSER, Richard 
2 Mt. Vernon St., Boston 8, Mass. 
ELMORE, Robert 
130 Walnut Ave., Wayne, Penna. 
FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 
FINK, Harold* 
FINNEY, Charles H.* 
FISHER, Norman Z.* 
FORLINES, Charles W.* 
FOUNTAIN, Grigg, M.Mus.* 
FOX, Virgil 
490 Riverside Drive, New York 27, N. Y. 
ety ag ey Maurice, M.S.M.* 
GILES, Hugh 
593 Par Ave., New York 21, N.Y. 
GLEASON, Ha rold 
EASTMAN —T OF MUSIC 
Rochester 4, 
GOLDSWORTHY, ‘wen 
234 East Iith St., Aa York 3, N. Y. 
GREENFIELD, Alfred* 
HARRIS, Ralph A. 
F.W.C.C., M.S.M., F.A.G.O., Ch.M. 
Geans Church, Providence 3, R.I. 
HILLIAR, Edgar* 
HILLMUTH, Edw. A., Jr.* 
HOLLISTER, tiaeeee ‘V.* 
M.Mus.* 
HUTCHISON N, Np ‘Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald D., M.S.M. 
First Congregational, Columbus 15, Ohio 
KRAFT, Edwin Arthur* 
Trinity Cathedral, Cleveland 15, Ohio. 
ERGE, Bernard R. 
119 West 57th St., New York 19, N.Y. 
LEWIS, James Winship® 
LOCKWOOD, Charlotte 
Sunnybrook Road, rr Ridge, N.J. 
MACFARLANE, Gilbert* 
MAEKELBERGHE. August® 
— William J. 
5 Modlin Ave., Fort Worth 7, Texas. 
MeCURDY. Alexander, Mus.Doc.* 
Box 87, Princeton, 
MEANS, Claude, F.A.6.0. 
Christ Church, Greenwich, Conn. 
MIRANDA, Max Garver, B.M., M.A., A.A.G.O. 
Minister of Music 
Wayne Presbyterian Church 
Wayne, Pennsylvania. 
MORGAN, Catharine 
705 Stanbridge We? Norristown, Pa. 
MURPHREE, Claude .AG.0.* 
NIES- BERGER, Edocerd 





Organist, Philharmonic Orchestra, New York. 
Church of Messiah and Incarnation, —— 


Conductor, Brooklyn Oratorio Societ y: 
63 West 55th St., New York 19, N.Y. 
OSSEWAARDE, Jack H., M. Mus., A.A.G.O. 


Calvary Episcopal Church, New York 10, N.Y. 


PICHE, Bernard 

136 Michol St., Lewiston, Maine. 
POISTER, Arthur 
Oberlin Conservatory, Oberlin, Ohio. 
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PORTER, Hugh, Sac.Mus.Doc 

99 Claremont Ave., eg York a7, W. Y: 
yer Sw ge 

RICH G. Darlington* 
RIEMENSCHNEIDER, Albert, Mus.Doc.* 
ROGERS, Jack Edwin* 
ROSS, Richard 

5907 Pimlico Rd., Baltimore 9, Md. 


SCHOLIN, C. Albert, M.M.* 
SCHREINER, Alexander 
3 E. So. Temple St., Salt Lake _ 2, Utah. 
SCHWAB Harold* 
SCOTT, George Larkham* 
SEIBERT, Henry F., Mus.Doc. 
Organist and Choirmaster, Lutheran Church 
of the Holy Trinity, including St. James, Cen- 
tral Park West at 65th St., New York City 23. 
SPAYDE, Luther T., A.B., Mus.M 
Central College, Fayette, Mo. 
STANDERWICK, John* 
STOFER, Robert M., M.S.M.* 
SYKES, Lauren B.* 
VAN DUSEN, Frank, Mus.Doc.* 
WALKER, Charles Dodsley* 
WALTER, Samuel* 
WARD, Herbert Ralph 
Trinity Cathedral, Trenton 8, N.J. 
WATTERS, Clarence 
Trinity i Hartford 7, Conn. 
WEINRICH 
17 Ivy Lane, Princeton, N. J. 
WELLIVER, Harry B., Mus.M.* 
WHITE, Ernest 
145 West 46th St., New York 19, N.Y. 
WING, G. Russell, M.S.M.* 
YOUNG, Dale W.* 
YOUNG, Gordon E.* 
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AMSCO MUSIC PUB. CO. 

1600 Broadway, New York 19, N. Y. 
BIRCHARD, C. C. Birchard & Co. 

285 Columbus Ave., Boston 16, Mass. 
BROADCAST MUSIC INC. 

580 Fifth Ave., New York 19, N. Y. 
FISCHER, yo Fischer Inc. 

Cooper —_ ry Sa a N.Y. 
FISCHE ischer & B 

119 West 40th ws eee York 18, N.Y. 

“f" Gra Co. 


+ 48th ew York 17, N. Y. 
LITURGICAL MUSIC PRESS INC. 
osey & Hawkes, 668 5th Ave., New York 19. 
MARKS Edward B. Marks Music Corp. 
R.C.A. Bidg., Radio city, New York 20. 
MORRIS, Edwin H. Morris & Co. 
1619 Broadway, New York 19, N. Y. 
SCHIRMER: G. Schirmer Inc. 
3 East 43rd St., New York 17, N. Y. 
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AMERICAN ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y. 
DIGGLE, Dr. Roland 

260 S. Citrus Ave., Los Angeles 36, Calif. 
DUHAM, Rowland W., Dean of College of Music, 

University of Colorado, Boulder, Col. 








CONSERVATORIES 


OBERLIN CONSERVATORY 
Oberlin, Ohio. 
SCHOOL “e4 e-Y Jn 
Broadway & aa _— 27, N.Y. 


WESTMINSTER CHOIR Cou 
Princeton, N.J. 
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AECLIAN-SKINNER ORGAN CO. 

Main Office: Boston 48, Mass. 

New York 22: 4 East 53rd St. 
AUSTIN ORGANS INC. 

Main Office: Hartford, Conn. 

New York 18, 522 Fifth Ave. 
CASAVANT FRERES 

St. Hyacinthe, P. Qs Canada. 
HILLGREEN, LANE & C 

Alliance, Ohio 
a Alfred G., Or —- 

1639 W. Adams Blv , Los Angeles 7, Calif. 
ss ORGAN CO. 
2 W. Florissant Ave., St. Louis 15, Mo. 

McMANIS, The Charles W. McManis Co., 

1213 Haskell Ave., Kansas City 2, Kans. 
MOLLER, M. P. Moller Inc. 

Main Office: Hagerstown, Md. 

Chicago: Allerton Hotel 

Louisville: Fincastle Building 

New York 17: | East 42nd St. 

Philadelphia 2: 1505 Race St. 

Seattle 4: 810 Third Ave. 
REUTER ORGAN CO. 

Lawrence, Kansas. 
WICKS ORGAN CO. 

Highland, Illinois 
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Blowers, see Spencer-Turbine 
DEAG AN, J. C. Deagan Inc., Percussion 
1770 Berteau Ave.., ‘Chicago 13, Ul. 
Electric-Action, see Reisner. 
Key-Action Current, see Orgelectra 
MAAS ORGAN CO., LTD., Chimes 
3015 Casitas Ave., Los "Angeles > Calif. 
— BUILDERS SUPPLY CO., Part: 
ox 328, a7 oe a Penna. 
ORGAN SUPPL Y CORP., Organ parts & supplies. 
nd 7 Erie, Penna. 


540 Eas 
ORGELECTRA Key-Action Current 
6525 Olmsted Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
Percussion, see Deagan, Maas, Schulmerich 
REISNER, W. H. Reisner Mfg. Co., Inc., 
Action parts of all kinds. 
Hagerstown, 
SPENCER TURBINE CO., Blowers 
Hartford, Conn. 
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a ORGAN CO. 
259, ht my Ark. 

DELOSH BROTH 

Guaranteed nd organs, tuning, maintenance 

35-08 105th St., Corona, N.Y. HAv. 4-8575. 
DOHRING, Gustav F. 

225 Fifth Ave. - New York, N.Y. AShland 4-2348 
HAGGARD, Paul N. & CO., Everything for organ. 

P.O. Box 685, Oklahoma City 1, Okla. 
LAVALLEE, Wilfrid 

All makes of organs tuned, rebuilt, maintained. 

325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 

44 Sprin Street, Princeton, N.J. 
SCHLETTE, arles © 

Church organs rebuilt, tuned, repaired; yearly 

contracts; Blowing plants installed etc. 

1442 Gillespie Ave., New York 61. WEst. 7-3944 
THIEMER, Julius C. 

8 Edward St., Lynbrook, L.I., N.Y. 
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— William H., Mus.Doc. 
112'S. Wabash Ave., Chicago 5, Ill. 
MONTAGUE Laurence H. 
81 Princeton Bivd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, og FT 
Atlantic City, N 
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BALDWIN PIANO =e. 
Cincinnati 2, Ohi 

SCHULMERICH ELECTRONICS INC, 
Sellersville, Pa. 








